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5 many af v prafiably knosw by now, NPR has

decided v goin a different direction with Moming
Edition and are I'ﬂ'ﬂﬂ'.ill:,‘! Bob Edwards as hosa ol the
program. Morning Edition without Bob Edwards! Talk about
stranpe! Many of us expect to wake up 1o the voice that has
lrosted the program for almast 25 vears, [ know that mans
listeners are disappointed — and some ['ve talked with are
more than l.|i-.a|'-|:-|:-inh'-:|

The NPR position is that Moming Edition needs 1o
“evalve™ and be Yrefreshed.™ T can't ||.-:'||| it wonder il one of
the most sucorssful programs in radie history coubdn’t evale
Jll'il rvr-lln':—.h itseld 'n.'!lll'l Anh -\.1:-||1||1u|r|;.l_ Lix '|||;|-«.| || |'|-|' 1-..:||||¢-|| o,
PR alsy said the program needs to be more “flesible,™ amd
there is i gquestion that it does. Bat perhaps the respansibilaiy
liwr 3 msvre Hl"l.:ihl:"' |'|r'||_|!I.'|:|1 lig== l.'\.|||| [|||_' ||||_||]|_||_ 'r= .j||d
directors, ot the host. 5o it's still not clear to me why NPR
heas maide this mvove, aiwl ' nedl convinced l|:|-|'_'.' prnp-r-rh
I|'u:-||§'m it oud.

That being said, I'm not jumping into the “Save Bob"
campaign, for several reasons. First, Beb has acoepted and
al.‘liuﬂﬂl to the move, and so shauld we Second, there are Lo
many really important things that need our time and actention
Anal third, although 1 think NPFR bungled the announcement
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“You're Listening to

Morning Edition, rm

Bob Edhwards, longtime, and now
former, host f.'.f.'h’u:lmény Edition, l

process, that their initial statements were disingenuous an best,
i that they shoubd have sought the counsel of station
||'|.1|'|.1|__I|'r-. l:l.'.l'u'l sepr b he xp:ir o the marbe, ||:. [|‘||' l.1..|:.| .|||||
others, ultimately, it is still NFR's decision to make and we
shevaild trust them

S0 in honor of Bob’s almaost 25 VEArs as host of ."l"h:brl.'ll.l'l.g
l:ilitil‘ll‘ll '.'I.I'I'a-l' l:l:'\. ||||'|| [EF] |||_"\.|||-|' a E'I_II_HJ :H.I|.J e |:.|-I_|1i'~\, 15wUE o
Bob, which will inchde a few lacal comments and
appreciations, the MPR rationale, and 2 note from Boed himsell,
|'||'i||:_'! thie |!|m-\.| I||H||||'r he ||.|-
always been.

Ol lasd '.|‘||||¥_I _ |l.'_gdrl||l.“~‘=
al what il think af MPR':
decision, | h--|'-|- VI Continue to
'H..||||||||'. i IIH“II |1|||:-|||_ r.J..|ln
station. As | remember saving
oie or Twice, we need your |:.-e-||-|

mow mare than |

MORNING
EDITION

with Hnl_'r_ Fdwards

Sincerely,

Gaam, Sesti
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MON TUES WED THURS FRI SAT SUMN
M,
120
i Jazz azz
210 EIHTE After J.fter
300 Owernight Hours Hours
400
5:00
BBC World Service
&:00 Hearts of Alternative
7:00 Space Radio
g i Mew Justice
8:00 Flofging oo Dimensions Talking
.00 Weekend Weekend
' Edition Edition
s Car Talk >
| 1-00 Classical Music with Barbara Krauss R ce
Whad "a
b Know? Harmonia
= Says You!
2:00 Classical
Classical Music with Michael Cervone Music
3:00 Metropelitan
Opera
400 Living
o Fresh Air On Earth
= Weekend ATC
&:00 All Things Considered Saund and
70 SIS Thistle and
. BBC World Today Companion Shamrack
o Folk Festival
Jazzscapes  Jazzscapes  with Charles
2:00 Performance Today i o Darling
() Rick Rick Says You!
1000 Popovich P i ays You
11:00 Classical Music Owvernight le
Worldwide  Mow’s the Ovarnight
Mid. Jazz Time '8
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Jazz on the Weekend
Jazzscapes, with Rick Popovich
Friday and Saturday, 8:00 pm

31 Horace Silver. loonic F!imlH'r ol

hard bop and influential planist

57 Mew Release. Ralph Peterson's
latest Tans of Time.

5B Christian McBride. 'IiJF- bassist in
a wile varicly l.l|'=-t'11|r|l-_-;~.

5414 Blue Wails, Color of clace in the
jar world .

5/15 Grachan Moncur 1L Nearly
Flll;.:ull:l.'ll v ol adventure on
trembone.

5/21 Soul Jarz. Sill alive and evolving
in the 217 CENINEY

5/11 Bab Berg, Late hard-bop and
post-bop-based tenor-plaving Miles

Ill" i"\- -1 III Inrs

5718 Pick of the Maonith, Thal:lr_-\_.
Hutchersan®s 142 live release, Kool

Kierrione

5729 Dave Stryvker, Rough-hewn
sounding puitarist with 3 refined

lIJIJH'.IJL‘I'I

B4 Mew Release, Vibraghone master
'I:iJI'}' Burtan™s latest, Geneairion

65 Water Music. H (¥ fluid and
organlc, makes for the perfect relerence
in this installment

511 Steve Wilson. Higlﬂ}' :I'E_E_Tjﬂl.ﬂ!
alvo samophonist as beader and sideman

6712 Bill Evans, Arpuably the most
influential piano voice in jae histors

618 In Tribaite, {oher artists, Jrast anid

presemt, serve a5 insparation.

6719 Mark Tarner, Underplaysl posi-
bogr tenor saxophonist.

625 Pick of the Month. McCay
-F_I-1I'..'-I1!|- 1967 Blue Move gum, The Beal
MLy,

6’26 Evan Svennsan. Innovative
Swedish guitarist in the limelight.

Aley & fune JHIY

Now's the Time

with Martin Berger
Saturday, 11:00 pm

541 Charlie Haden. Bassist with
Opmette Coleman, sdvwcate ol radical
pelitics and music.

58 Thad _]'unm- Arassman, Basie=ite,
laanalbeader, CIMPOSET-Ar Fanger.,

515 Hank Jomes. Durable modern-jae
pianist, brather of Thad.

522 Steve Grossman. Maodern

saxophonist of sulstance,

529 Bl]l:r Pierce, Amother solid
tenarman, with Harold Danks and
wihers.

5% Red Garland, A ceflective,
thoroughly bluesy angle on modern-jas
pian.

612 Woody Shaw, Major post-bop

trumipeter, a career Ir.'.gi-r.1.||:. briel

B9 ."I:'Iuggn_}' h|u:|1ir.-r. Assertive (Miver- .

llavoresd trumpseter, from his Great
Sixteen recordings and other sessions,

w26 Hn_'!.' Eld F'illEi". 'I"'r-r'h.'.pﬂ the macex
e:-:L'i1ing trumipet p|a_1_.'+'r in jaxe, in|.'|l.|ding
soame Decca dates with his oan big
bands

Follk Festival
with Charles Darling
Sundt.l'._r, B pm

51 Contemporary Folk, Part XXVIIIL
Includes baoth neweonsers and veterans:
."p1.1|1r|:.' Shaw, Thomazina, Peter Lang,
H‘ﬁ- Aol , Brooks Williams,
Soulscript, and more

50 Stecleye Span Revisited, The
pioneer British folk-rock group wha
reinvigarated folk musac for a younger
grlhrr:liun.

5/16 Blues in the Night, Part X111
Country, city, anal COnLEmsary
BHuesmen and women from the 19205 10
the present — from Papa Charlie Jackson
1o Papa John Kolstasd and the Hot Clul of
Fast Lake,

WS 1 e

523 Folk Moods and Styles, Part TV
Bits and picces from variows folk genres:
couniry, blises, traditional,
cantemporary; Anghs, Celtic, African.

5330 5-[ur]' SurLgs. Part IV, More tales,
real ar fictional, ancient or modern,
with Andrew Calhoun, Tom Russell, Bob

Dylan, Pete Seeper, and more,

60 Folk Growps, Featuring Fenmig™s
All-5tars, Mo Mack & Company, Texas
Tormaloes, Hdl‘.lr_lﬁlbld.lh'.".'. anull ."i-hﬁ.m'

613 Something Old, Borrowed and
Blue, Fart 11, Ancient ballads and SN
r.n:mglr with borrowed tunes and Bues

[ hl L]

B0 [mag: “:I:I'P.. PFart I1. hrr.ml__qr-
[olk combinations: Gipsy Kings, Jim
Fost, Flatt & Scrupps, [ Squared,
Lemaon Jefferson, Jim Laveus, Alan

Sherman, etc

627 Minth-Annual Folk Festival
Concert. By request, a repeat of the
T5L Comcert with Brady's Leap and
E[i|”.'|i]|_'.' [0

NPR World of Opera
Saturday, 1:30 pm

51 Florian |.rl."¢I:IFI:|II'J Liassmanmn:

| Ohpera Serta, Theatre des Champs-

EI}".EH'F., Faris; Concerta Edln; René

| ]'aLultu., conductor. Cast: Mario Seflic,

J':-r':-m:. Oheeden, Alesamdrina
Fendatchanska, Miah Persson.

58 Saini-Sacns: Samsen and Delifah,
Floestnn Cairand (pera; F'||.i|i|'||'u' jnn‘lm,
conducior.

CAST 'I'.I-rn_u v (araves, 'irlgr" Larin,
Lireer {:'r'lrnsh':oc A Saint-Saens Fulllf"._ll'.-jl".\.
based on the biblical story of a lependary

| seduciress whose wiles drive the hero

Samson ta bring down the house —
literally!

5015 Joseph Bodin de Boismorticr:
Daphnir et Chiod. Wilanow [ Poland)
I'..:rl:.' Music Summer |'|.r.'.:d|.'m_l,':_ Simmon

Standage. conductor,
3 {Caniimued on ey fi



Bob Edwards

Diear Listener,

I am delighted
that NPR and 1 have
agrecd on all of the details

of my new duties as a senior
correspandent. My new role will allow me 1o
contimie serving MPR listeners anad will
include prodiling interesting and notewarthy
peophe from all walls of life,

[ plan 1o be here at NPR for the long haul.
| am beaving 2 post that [ have loved and have
given iy heart 1o, [ now look forward Lo the
new challenges ahead of me and continuing to
be a :.lgniﬁr:nt part of NPR and the amazing
program lincup

.'l-‘luming Edition will continwe to be my
first source far news, | ENCOUTAPE all af s
listemers to stay with the program. It will
continue to bring them the most in-depth and
Il'n'bll:,":!llflal imlr'll.'lh'.ru. 3] |:||_|.|-|[-q,.:.l_il|g [ ||.u]_lf
you continue ta listen and support your public

BLf Eha

Mote: E-ma nllpmllrw Bt Edwards o be rend e
r-pr\-.l:mrnf!r npr.org.
Al

Good Bye to an Old Friend

Muorning Edition will irww—rmhl:. ologe &

radia station.

favorite chapter in this listener’s mind with the
linal broadcast of the 1-'.|:-r|.1].-|-r.|'u||f'_!.' rich,
rnnﬁdrnd}' poised vaioe of Bob Edwards, Ta
me, his presence in my morning's radio — ves
my marning radio is an animate object, full of
the 1:hi.nR': I like to know and hear — makes
bl one of the soices with whom ['ve become
good friends.

The commencensent of my day has
become an inseparalde mélange of senses,
incheding the smell of freshly brewed coffee,
the relwctant dearing of colwebs from the end
of shumber by timbre of voice and news,
byt a5 0 my radio were slapping cold water
oI Y mind™s Fare, wa king it up 1 the el

S goodbyve, old friend. Allsough F'ee
never had the pleasure to personally meet you,
1 knowy yous a5 an old Triend and sill miss your
|||.1._.._- in my ralio. Be well.

Ties Senieh. Smuth & o .|I|'I||'.Il'.'l ine ang |'.l\.-.._.|"r|.l
fistener and TP lEr |_l|' WYSL-EH

In 19746 in the flin “Network," Peter

Finch as the character Howard Beale, a
news amchor upan llunﬂktgu ko fimprave ratings™, uttered his famous quote,
“I'm mad as hell and I am just not poing to take it anymore.” After hearing that
the l-t-idl."ullip ol Mational Public Radio had decided to r-rns.ign Baob Felwards,
the host of Moming Edition for all of thar program’s 24 years | may not be
“mad as hell ... " bt [ am deeply disappointed.

We live in an era of rapid change and great complexity, Making sense of the
world in which we live is supremely difficult, Most of us search for sources of
news and information that we trust 1o help us sart it all owt. Many of us, and
certainly most of us in this listening awdience, have relicd on MNational Public
Radio to deliver the best possible information.

With many approaches possible, National Public Radio has always focused
on content, on measured rational approaches, and has been driven by a strong
civic purpose. As a member-based organization, NPR has always seemed to
rEspect its members and o rellect values thae promate justice andl Exirmees, We
have trusted that NPR's chaices of stories and per spectives have been made
based on rational analysis and social significance rather than, as is so often the
Case in corporate media, reasons of audience share or the interests al carparate
sponsors. But now [ wonder. The corporate-styled decision o reassign ok
Edwards has seriously shaken my trust in NPR.

We all know that trust is a very valuable commodity. It acerwes slondy aver
a long time but can be squandered quickly. My wife and 1 have listened to Bob
Edwards for 24 years. It may be more important 10 note that my two sons know
Bob Edwards’ voice as well as they kivow my own voice. Over those 14 years my
family has grown 1o respect Bob for his integrity, his perceptive anabysis, his
measured commentary and his cabm and good-natured spprosch. To us, be is
Mormning Edition. He has carned our trust and, more impaostantly, over that
time he s dome nothing o lose our trust. Bob did not ask to be reassipred,
angl hiz awdience did not ask for Rab to be reassigned

Ihave read all of the staements from NFR management abaut why Bob is
bszing reassigned and none of them speak to me. Mone of the statements give
mie reason bo think that a2 sound decision has been made, MNope of the
statements gves satislactory justilication lor l:-\'.lLa":: removing Bob Edwards fram
the anchor slot on M.uming Edition. | nosy find mysell in the uncomioralde
position of |1.1'|'ing o trust someone abowi whom | have no Imu-.r]q-dp- as 1|1e:-.'
make a nepative decision about someone | do trust. [T we do not truse the
decisions that NPR |:r-.:.-||i.-rs.hip makes ahout people we value, i they do not act
with ahvious Birness, then we mus ask il they are still acting for their
mieml=ers,

| bearnesd earky on bnomy bife v sdmit mistakes. | would sugpest that the
beadership of NPR admit that this was a mistake and 1o work o re-cstablish our
irusi |'l_l.' FIlJi."lrl._l;! Bk Fdwards hack in his wisiial shot on _'I.‘Iuming Editigimn, just
as the Metwork in the film gave Howard Beale his anchor slor back. Write and
tell PR ]-I'1-I|E-r'=hip that v are “Mad as hell and vou are just nol going ta take

n
VL am e

Fusel Kobulnicky, Liteoer & member o BYSL-ER

{ Thur commencary airal an T an |'|.'\u'nrl..'.!| .‘|I'|r|| I
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An Open Letter to Bob Edwards from
Jeffrey A Dvorkin, NPR Ombudsman

Dear Baols,

Yo won’t be surprised when 1 tell you that | have received a lot of e-mail abou
your departure from Morning Edition. Almost every one is a protest against your
leaving, There is a lot of sadness in these e-mails, sadness and anger aver the lack of a
clear explanation of why this is happening. Your note to the listeners, posted on the
NFR Wil site has helped to calm some of that anger, but not all of their misgivings.

Almaost every one pointed out that their lives just won't = just can’t — be the
same after you keave Morning Edition at the end of April. Listeners fecl that NPR has
bet you down and let them down at the same time

T am a devored litener of Morning Edition. Mech of the reaws T biten ro the thow

erery wivkday moming, wichout ful, i thae { can count on hedring Bob Edwards conduct

o mewrcant thar i serksus, oompreeniivg ded credible — feovensd with adalr bumor aed

oy Apparently the genmiuses o NP helrere peaple are looking Jor somerhing elie fo o

ans proyram. bome people may be, bur chose peaple don's listen 10 NPR.

Bab, that e-mail from listener Karyn Severson is pretty typical, if somewhat
restrained compared 1o others.

The wiTicial 1":-:|:||.:|1.:|I:i1rn from NPR lefy many listeners |.-.|_-|||,.|]q,-ri||g what is meant
precisely when it is decided 1o “freshen up® a propram.

You and | have talked from time to time about what makes the Moming Edirion
listeners so passionate. Sure, a kot of it is you, especially your calming presence at a
time of commercial radio hype and that wonderful baritone. All the males who ever
come near a microphone had larynx envy for those “pipes” of yours. But of course it
mare than that, And it's more than just habit, although it's almaost impossible to
understate how habit works for radio listening,

What you have done — perhaps from the beginning
something essential about radio. It is, in almost every way imaginable, the mos

iz 1o communicate

persenal, even intimate of all media.

Wie've talked about the wrillng on Ml:rj‘rling Edition, about when a sCTipd juist
dloesn's wark (thar daessn happen very often, thankfully). But when you read sript
that is to saY when it connecis with the listeners bath imn.-lll'nua"}'

and I.'ml:-linna".}' — we know saumiiething |‘|a|.1|.11.'r.|5 inside the listeners' heads, They start

that does work

fo actually imagine what you are talking about — they can see what vou are describing.

Your giﬁ to the listeners was to take that well-crafued scripl and allow the listeners
ta be complicit in the act of imagination. They felt they were actually THERE — in
Wietnam, bn larscl, Nicaragua and ﬂ'\.‘r_'."«'l‘l‘u.'l'\ll".ll'l the United States where o public radio
reporter turned on the micraphone 1o describe whar is goang on. | know hecause they
wrote to tell us that ks what happens when they hear your voice,

That quality is poing to set a very high stavdard for whoever comes nest

5o a lot of people are sorry o imagine life post-Bob, S0 am 1 Listeners may not
always like what they hear, but they knew that they could trust you and the staff of
Morning Edition to try to make semse ol i all,

Whether the change will be poad for you, for Morning Edition and, muost
irl'||:".'ll'l-ll'l':|_1_-: for the listeners won't be kivswn for some Gme. But it is an astonishingly

_;!_nml prograny, thanks in no small way to you and to the stall that pruats it |_|:.§.|-|_I:..|-r EVErY

I'|i¥|l1. .'l|._'-' guess — :'-rrt.:.in]_l.' miy hope — ks that becawse ur_'.'l:-u the program is |i§.'r~|:. 1
go from strength to strength.

Besa,

]-.-ﬁrr_l.'

P5: Lesrererr can coneaer me ar 202-513-3345 or ar |::|||r.|||-«.-||.'|||l:'!r NpT.oTgE,

Koy & Jurwr 20014 WASLL | Tk o

Another Point of View

[t was I'I-.-n]imin Framklin who sald
that nothing was certain except death
and taxes, but he might have added one
mare sure thing — change. Ivis
somelimes SCary, it is sometimes
unwelcame, but inevitably, it just is.

Like s many who have made public
radio a part of their daily lives through
the vears, 1 have heard lots of changpes at
PR
integral personalities. T vividly remember

chanpes that involved some

a time when Susan Stamberg reigred
indisputably aver All Things
Considered, and sehen i svas duubLe
|l|l|.'l'l.l'!|H|J.|'|.' Lo separate Martin Croddsmith
from Perfformance Tm'l:.}r. Mow Boh
Fdwards, having been with Morning
Eddition since its inl:rplinm in 1980, will
b Irn'.in_[_: the program in May, and Fos
many, this will be a difficult change to
reconcile,

Bob's kesing has been attributed o
a desire — either on the part of the
network, or Bob, or perhaps both — 10
g in a different direction. To some that
haz a sinister rin!;l_m it, amd Tany |eave
jumiped o the concdusion that this will
necessarily be a bad thing. [ don’t share
that view Change in itsell ks neither
;.:l.ll.lll nar bad, amd it is difficult to
anticipate the outcome of this decizion
based ml;ll_-, O S SKI T Pl Bul even
with only assumptions to po on, [ find
r.|1_1_.1-H-|I:- p-rrfﬁ.-ll}' '.l.'.|||i|'|!;l_ ta give PR ihe
benefit of the doubt. Aver three and &
lall’ decades, NPR news continues to be
the essence of integrity, having forged for
inscll a standard of journalistic integrity
that has set the benchmark for all ather
news mbedia. That hasn't changed,
thauigh its personalities have.

I lock forward to the new face of
Morning Edition with preas
anticipation and confidence. As for Bob,
I certaink hl.l|.ll.' we haven't heard the
last of kim; bt |'|1:._'.'|'n' noww e can
enjoy a normal sleep schedule. Afer

nearly twenty=five vears, he's certalnly

RN
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NPR Answers Frequently Asked Questions

We've seen references by MPR management that the decision to move Bob
Edwards to a senior correspondent position was about the nesd o "evebe,”
and “refresh” Morning Edition. What does that mean?

Owver the past three years we've been engaged in an intensive process of reviewing
all af our [ﬂ'ng_rqqpﬁng with three 1:|l|.||=|.'ti|:|u|. in mind: How can we continwe to
improve avd deepen our coverage of the critical storics of the day? How can we better
tell powerful stories from around the world and from all sver the ULS. in the way onl
NIR can? And how can we enhance our on-air diversity? The changes we're making in
Morning Edition — amd the changes we've made in many other areas — are part of
nisr answer to those questions,

Ihires years apo, we looked at the rest of the broadeast world and saw only
retreal: fewer reporters in the field, besz imternatianal CONETAEE, I diversity anl viesas
and voices. MPH made a clear and conscious decision to move in the appasite
direction. We opened two more forcign bureaws, opened a production faciliny called
MNIR West in Los Angeles, and added field reporters in communities arcund the
Unived Svaves, We launched new shows, like the Tavis Smiley Show and Day o
Day, to expand our range and bring new voices to public radia. We masde major
changes to All Things Considered, Talk of the Nation and Weekend All Things
Considered . These -u:hm_p_ﬁ i their |"I'||i.r|"'|:| |hawe i||'||'|r'n-'. ol aial |'||_'|_-_|H.-I||:"~|| i
programming, allowing us to provide the broadest range of ideas, soumds, and stories.

We believe, and listeners have tald s, that these changes have brouglht sesl
improvements to Gur programming, and we're conflident the szmie will be trees far

Maorning Edition.
5o, why are you moving Bob cut as hast of Morning Edition?

Muorning Edition is our most important show, and we wouldn's make changes
withowt 3 ht of }n]inning and discusion. More than 18 months apu, we |:-|'_g:n a
careful series of discussions about the program with Bob, stations, and NPR suall

lwenty-five years ago, Moming Edition was created with a single, in-studio
host. That model is ne lenger sufllicient 1o bring the weight of credible, in-depth
reporting that we are demanding of aurselves, In the last year, we have experimsented
with a dilferent moslel: twoe hosts (one in DC and one in Los Angeles) for the show,
hoth capable of providing unique reporting from the field, and of working in tandem
to carey the show ferward during even the most pressing news events. We believe this
is the right madel for Morming Edition in the vears 1o come. In making this change,
s don™ mean o diminish Bol's remackable career 2t NEFR, and we know that he will
continue o make an extraordinary contribution in his pew role,

Are you doing this because you're trying to attract a younger audience?

We don®t program io one audienoce — but s EVErvne who wants in 1|-r|1-1]1,
Illllh""flgl:‘ll'll (Rl e] ;|.|1-|| informatiai, Over the last two JEdrs, W have hired an least six
new hoztz at NPR — Michels Norriz, Abex I'.:h:.tlwirﬁl Tavis Finn:||r_'=:_ Medizza Block,
Meal Conan and Steve Inskeep. They range in age Trom the mid 305 o the lae 50,
they are white and black, male and female, Fast Coast and Wiest Coast, They are
threaded wogether only by their excellence of craft, lve of radic, and dedication 1o the
higheesr standards of journalism,

Maorning Editien’s audience has been growing dramatically over the last fow
years. If it ain't broke, why are you fixing it?

You're right, it isn"t broken; it's a great show I we were a commercial outfic
where decisions are profit driven, we probably woulde't make any changes. But we're
not. We're driven by a mission to provide the highest quality journalism te owr
listemers. Wi have asked ourselves hard fuestins, anal vwwe're 2cling N our answers b
maks I'H.l:h:ming Eclitioen even beiter, [‘.Ilir_qu: ar to take the show 1o more pl.p, e,
wilh hosts as reporters El:-ing inio communities, gi':'i.ng it more |'.|-|"|'|r|'|.I Hn-il-.ilir_-.- and
(P MR ETATRI TR
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NPR World of Opera
Saturday, 1:30 pm
(Canioiied oo poge 0

5732 Carlisle Flovd: OF Mice amd
Men., Hlowston Grand Opera; Parrick
Summers, conductor.

Flowds telling take on the Sieinbeck
clazgic, in a T:-:rmlﬂrlinn featuwri ng a
stunning performance by Anthony Dean
{]l'nl'lr'_;_ i ihe fhgll-.*nip.lnp_ rale af 1 Enny

529 Verdi: Lo barttaglia di Legnana.
Dpera Orchestra of New York; Eve
Queler, conductor

Cast: Krassimira Stovanova, Carlo
Guelfi, Francisco Casanova, Carla
Word, The setting is the middle ages
bt this h1|rl||lt_' i 18 n_-.ﬂl:. a thinly
veiled revolutionary statement, a
rousing patriotic drama inspired by
Werdi's dream of a free and united

[raly.

&5 Francesoo Chlea: Adrona
Eecowvreur. Opera Orchestra of New
Yowrk; Eve Queler, conductor, Cass:
."'||.'H||l.' .".1||]|_|_ ."-hll.l.'"u Ulul':hln.
."'|n1]|-::-||._1.' | sciwra. If noe For this ane,
steamy melodrama, Cilea might have
died in complete ahscuriny It's a
cauldron of intrique and jealousies,
complete with marder |_|_:.- proisoned
vinlets

6812 Roasini: Lo Donna del Loge.
Oipera Orchestra of New York; Eve
Oueler, conductor.

Cast: Ruth Ann Swenson, Stephanic
Hl_l.'rhr,, Maric Aeffiri, _|.'|m-n Lrrant,

Bruce Fowler

&1 Verdiz Annila, Opera Orclwestra

of Mew York; Eve (ueler, conductor,

Cast: Lawren Flanigan, Samuel Baney,
Irancison {'.mm-r;. C.Y. Liam, jawn.
{irani.

626 Bizet: The Peard Fishers. Opera
Orchestra of Mew York; Eve Chaeler,
conductor,

Cast: Darina Takowva, Daniil Shtoda,
Luls-Chrasio Faria, Jean-Lus
Chaignaud

Ay & Jone MWL
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