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Dear readers: 

There is no handbook on how to persevere. 
Once you're thrown into the flames, everything 
burns away except your desire to exist. It is this 
taste of primal survival that drives audiences to 
the rin (page 15) and is also what motivates the 
wre_stlers to learn the skills necessary to put on a 
;mow. (page 19) 

Survival is also evident within a city that is still 
growing underneath its charred exterior. The music 
and indie scenes in Youngstown are still thriving 
(pages 8, 9 and 4), proof that culture can still flourish 
amid economic upheaval. There are also those that 
use the city itself for a canvas. (page 21) 

While a city's survival is certainly noteworthy, 
there is also something to be said for individual 
determination, exemplified in local comic book 
artist Chris Yarnbar's decision to stay in the city he 
was born in despite the national acclaim he has 
gained for his art. (page 1 ) 

We could all learn om ithese ndividuals who 
adapt and flourish in C\str gglin city. At the end of 
the day when the pundhes are t own and the stage 
~ empty, we can w~ way knowing we rose 
/UU!!.aBl\ea. 
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bsessive: An 
adjective that 
accurately 
describes 
Rick 
Fusselman's 

relationship with horror movies. 
Physical evidence to support 

this claim can be found at 
Fusselman's home in Girard. 

Counting George Romero 
and Lucio Fulci as his primary 
influences, Fusselman's 
basement and various rooms 
of his house are jam-packed 
with an extensive collection 
of horror movie memorabilia 
and VHS-tapes - all of which 
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DSK makes horror comedy 
· d to off end everyone a1me 



number in the hundreds - that 
would make any die-hard horror fan 
salivate. 

Fusselman's longtime fixation 
with all things filmically gory, 
violent and offensive cultivated a 
desire to make his own brand of 
original movies. 

It was with this desire that he 
gave birth to OSK-Productions, 
which over the past six years has 
become a fixture in the local indie 
film scene with such cult favorites 
as "Retards Shouldn't Run with 
Chainsaws," "Toxic Shock Zombies" 
and "Holy Shit.. .Zombies." 

Keeping with yearly tradition, 
Fusselman and company are back at 
it again with a new movie for eager 
fans: "Incest Bernie: The Legend of 

Blood Forest." 
"The idea for 'Incest Bernie' was 

killing me because I wanted to 
make a backwoods slasher like in 
the veins of 'Just Before Dawn' and 
'Madman,'" Fusselman said. 

The film stars Youngstown State 
University sophomore Brian Johnson 

· as the stalking and foreboding 

Bernie. 
Johnson describes his character 

as "a kind of feral creature, brought 
up by the woods," and draws 
comparisons of Bernie to other well­
known horror movie killers. 

"He's an inbred, like backwoods 
killer like in the same vein as I 

' f "Johnson said guess Leather ace, · 
The basis for Bernie's character 

was the b rainchild of Fusselman. 
"The name Bernie came from 

a funn story my friend Dave told. 
me ab~ut a musician nam~d Berrue 
Shanahan, The name Bernie stuck 
with me and then I just plopped 
"incest" in front of it ," Fusselman 

said. 1 , 
. Bernie was fusse man s 

While dded his own 
concept, Johnson a 

h character. 
originality to t e . 

different acting 
"It was a I e because 

experience for n: , e movie, so 
didn't get to talk in th_ d bllng aroun 
it was like m e stum ople's 
or interpreting 0th er pe . d 

" J hnson sa1 . 
movements, 0 speaking · has no 

While Berrue . d the character 
parts, Fusselman sai 
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mainly 
cries and 
moans. 

With the 
creation of Bernie 
also come the 
reprisals of the goofy 
and oddball characters 
Gator and Bubba from "Holy 
Shit...Zombies," played by Jim 
Cibella and Jake Johnson. 

While in the woods, Boy Scout 
leaders Gator and Bubba try to 
teach the two Boy Scouts, Mitch 
and Harry, about survival. As the 
movie progresses, the story of 
Incest Bernie comes out and they 
discover that Bernie is stalking and 
attempting to kill them. 

Fusselman decided to bring 
b ack Gator and Bubba after being 
bombarded with fan requests; 
in "Holy Shit...Zombies," their 
characters were supposed to have 
died at the hands of a zombie mob. 

"We're a couple of country 
bumpkin, red neck guys who talk 
about NASCAR, 70s alt-rock and 
stuff like that. We have beards and 
mustaches," Jake Johnson, who plays 
Bubba, said. 

Rick "Fu" Mackall, cast as Mitch 
is one of the Boy Scouts under ' 
the unfortunate and confusing 
leadership of Gator and Bubba. 

"He 's a light-hearted man with a 

sunny 
disposition, that is fond of spooning 
and forced to camp," Mackall 
explained of his character. 

Although the primary characters 
of actors Mackall, the Johnson 
brothers, and Cibella remain 
unchanged in each DSK production 
~us_selman believes overall change~ 
m film quality are clearly evident 
when compared to their first 
film "Retards Shouldn't Run With 
Chainsaws" and their latest retail­
hell slasher film "Slashing Prices." 

"Between camera quality, acting 
and our FX, stuff has gotten so much 
better. Like, stuff actually kind of 
looks more realistic now rather than 
'Hey, why's that blood all orange?"' ' 
Fusselman said. 

Jess Fusselman, Rick's wife, is the 
primary FX artist on all of the DSK 
movies. 

"She's like, 'That looks terrible, 

let 
me do that,"' Fusselman said. 

Like in past films, Jess' role as 
i::x artist - she employs materials 
hke latex and scab blood - is ever­
present in "Incest Bernie." 

"I wish I was really good. I try 
to do my best and don't give up. 
I would love to have some formal 
training, but low-budget doesn't 
account for that, so we make do," 
Jess said. 

When compared to earlier 
movies, which had the camera 
quality of a family-filmed birthday 
party, Fusselman has now 
introduced more updated and 
efficient technologies to production. 

When Fusselman shot some of 
the first DSK movies, they were 
done on a High 8 camcorder and it 
gave the films a grainy quality. The 
High 8 made it difficult to capture 
and log footage , since it had to 
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be run through a TV first. He has 
long since upgrade_d to _a 3-chip 
camera and this switch 1s what 
Fusselman contributes to the ove rall 
improvement of the m ovie's clarity. 

A burned copy of Pinnacle 
was the first type of video editing 
software Fusselman used on 
the movies. Because he had an 
uncooperative computer, he could 
only e dit film in 5-minute increments 
before his computer would freeze 
up . Although the editing process is 
much smoother now that Fusse lman 
has upgraded his computer and 
editing software, he still has a strong 
distaste for editing . 

"I hate e diting . I hate it. I hate it 
with a p assion. If I could just make 
a movie and just let someone else 
edit it, I'd be the happiest m an in 
the world. It 's so te dious. I hate it," 
Fusselman said. 

Jess tries to avoid Fusselman 
during the te chnical process. 
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"My least 
favorite is when 

Rick edits. I try not to be 
home ," Jess said . 

Apart from introducing a better 
quality camera, FX methods and 
updated technical materials to the 
movies, Fusselman has also recently 
started to cast local wrestlers in 
acting roles. In "Incest Bernie," local 
wrestling fans might recognize John 
Catheline and Flyin' Ryan Burke as 
victims of Ber nie's wrath. 

Most of the movie locales are 
filmed at or around the home of 
Fusselman. For "Incest Be rnie," the 
ominous forest setting was shot 
around the Mahoning Rive r late 
August through October. While still 
in post-production, Fusselman has 
schedule d re-shoots to be done in 
May and June and plans an early 
summer release. 

The history of DSK 
Though Fusselman's love affair 

with horror movies was a motivating 
factor in creating DSK-Productions , 

it was when Fusselman attended 
his first horror movie convention 
~ix years ago that ultimately 
influenced his decision to make 
movies. 

At this convention, Fusselman 
met other, like-minded horror 
~ovie fans - also low-budget 
filmmakers - who were selling 
their movies for next to nothin 
Fusselman thought if they coul~ 
make movies, he could, too. 

One year later in 2003 
Fusselman made the firs; cult­
followed DSK film "R t d , ear s 
Shouldn't Runw1·th Ch . . . a1nsaws" 
w~ch is about a mentally , 
dis~led killer who wields a 
chamsaw and terrorizes a group 
of four young men lookin to 
buy a house. g 

When "Retards" f. t 
irs carne 

out, Fusselman said that it 
offended quite 

"Th , a few people. 
eres alway 

that offends s something 
somebod 

somebody feel ver y or makes 
That's why I d . Y uncomfortable 

o it. It mak . 
The more angry es me laugh. 
harder I'm goin/~~ get about it, the 
we aim to offend o augh. That's why 
possible," Fusselmas ma1'.y people as 

S ·u an said 
ti , apart fro · · 

"Re tards" h m Just offending 
as seen a .d , 

of criticism _ both WI_ _er array 
negative. P ositive and 

"With our firs t mo . 
were like 'thi . Vle, P e op le 

, sis comp le 
crap,' or there's like ' . t: an d utte r 
one of the funni , this ls prob a bly 

•~x, est thing I' seen. vve still g t h s Ve ever 
· h e t at t h" wit our first m . o t is day 

ov1e "F 
Fusse lman ad.mi , usse lman said 

other two original ts he and th e . 
Mackall and C .b mernbers of DSI{ 

. 1 ella h , special tract. f , ave mad 
" l ion out of"R ea 
Once a Year etards ,, 

watch "Re tards s:e•u sit around and 
Chainsaws" t ouldn•t Run W ·th 
there . 'ogether and w . l 
th · . going, What the f e JUst sit 

l~ing ? Why d --- Were We 
This is horrible!'~ PFeople like this? 

F · uss 1 · . usselman fir st e ntan said. 
friends with Ma ntet and b ecant 
While all thre ckaU and CibeU e 
t e We re w k · a oge ther at M or ing 

"Ri ax and Erm , 
ck and I d . a s in l'-Jile 

some thin . ec1de d to do s . 
g With our tint 

e and With his 

fascination of horror and comedy, 
it just made sense to try to make 
people laugh," Cibella said. da 

"Rick had a crazy idea one Y 
. s 

to do some funny horror moVl~ · 
He had told me that him and Jun 
did some shorts before they met 

amateur me, and I had done some . ds 
sketch comedy with some frien 
in high school. So with what li~~ 
experience we had, coupled :ues, 
each of our eccentric person kall 
. 'd " Mac it seemed like a good 1 ea, 
said. 

Jess Fusselman recounts \Ties 
becoming a part of the ~SK~: Rick· 
by way of her relationship Wl . 
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"Well, I was kind of ~ow;: all-JI 

DSI{ being married to Rick d so 
. . ak o~esall 1s his passion to m e m j_bJe. 
I try to be as supportive as po:ded 
And considering we are sur;~ilJtl, it's 
b y our best friends when w 
not a hard task," Jess said- J,rOaJl 

Jake Johnson first met fusseror 
while at Dark Christmas, a hof 
m . . . . downtown ovie convention m 
Warren. Johnson noticed that 
Fusselman was wearing The 
Champions of All Time shirt; 
Youngstown based band, an the'f 
e xplained to Fusselman that 
w e re all frien d s of his. uldfl't 

At the time "Retards ShO 
R W . '. " was just un 1th Chamsaws h t 

·d t a 
released and Johnson sai d tore, 

. c~ s since h e w orked at a re f the 
xne o 

he c ould probably sell so iJtle 
DVDs for Fusselman. over t atne 
Johnson and Fusselman bee peiflg 
friends which led to Johnsone c1erk 

' tor cas t a s an angry records s -~tiOl'l 
. d "Sep.v-
1n the next DSK come Y 
of Church and State ." ,., 

. was <> 
Johnson's next movie ,, 

. ShOC-"' starring role in "Toxic 
Zombies" in 2005. .,.;e, 

. Jtt0¥> 
The fir st DSK zombie . ,..,0 ut a 

"T . ,, is aj./ I" o:xic Shock Zombies (iiate 1 

b rand of tampons that iJnllle e whel'l 
ctroxn 

c a uses toxic shock syn ;.,to 
· en .... · inserte d and turn worn 
ZO:mbies. . al ideas 

The absurd and coJtUC nes af€ 
of the DSK movies and sc;ut it iS 
all Fusselman 's concept, _,.., sitS 
al The te"'·· tfet a 

so a group effort. ·deas 10"' 
a round and throws out 1 a!J·cofll 

t]leyoJfl 



general consensus of what the story 
should be. Then Fusselman starts to 
organize everything. 

"I'll just basically start writing a 
like, detailed outline of what's going 
to go down," Fusselman said. 

During production, the chosen 
storyline can change frequently as 
time progresses. By the time they get 
to a finished product, the original 
idea of a movie is completely 

different. 
As DSK has evolved with 

production quality an? writing 
efforts, their work ethic and 
perceptions have changed, too. 

"Our old motto used to be 
'quantity over quality,"' Fusselman 

said. 
By adopting this motto, Fusse_lman 

1 . d that some of the movies exp ame 
bad to the point that they 

were so 
were unwatchable. 

Now, Fusselman said that_h; 
and the rest of DSK take th~1r rme_ 

. fil s· while movie when working on m ' 

P
roduction time varies, it usually 

thr m onths to 
takes around ee 
completely shoot a film. 

Humorous memories . 
. h bvious comedic nature 

Given t ~ o ears each 
of DSK movies, over the y . 
member has retained a favon~e, 

t from each movie s 
funnymomen 

production: f Cibella's 
Mackall is a fan o 

clwnsiness. . fall ,, Mackall said. 
"Anytime Jim s, 

. known for 
Cibella is often er reel on all 

dominating the bloopections of DSK 
the special features s 

DVDs. ·ust one. Look at the 
"I can't name J · es I am . of the movi . 

bloopers in any h " Cibella said. 
in 95 percent oft ;:dnted a funny 

Jake Johnson re to "Hot Justice 
h t relates 

moment t a . ella's super hero 
2 " which was Cib 

• · forDSK-
p t movie d conce C"bella an 

While Jake, i _ f sselman's room 
re in u 

Fusselman ':"e ·t was so hot that 
during fil:rrung, 1 gh two layers 
Cibella sweated thrOU r Rangers 

. g·APowe t 
of his clothin · and his secre 

ostume super hero c 
identity costume- had angel wings 

like he 
"It looked 
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of sweat on his back. He also looked 
like a ninja turtle with the mask on," 
Jake said. 

Like his brother, Brian Johnson's 
favorite funny story also involves 
Cibella in the Hot Justice series. 

"I'd go with Jim falling on his face 
in "Hot Justice,"" Brian said. 

Jess's favorite funny story wouldn't 
wash off immediately. 

"During the last movie, some 
people - they know who they are -
decided to jump into a berry bush 
and splatter purple berries all over 
themselves and everyone else. My 
legs were purple for three days. It 
was pretty funny, but it always is with 
DSK," Jess said. 

With it till the end 
Over the years, the 

majority of the cast 
has developed 
a fervent 
dedication to 
working with 

OSK-Productions. 
Brian Johnson explains that a 

primary factor in why he continues 
to do the movies relates to the fact 
that the OSK members are his best 
friends. 

"I'll be in whatever Rick puts me 
in - honestly, from now until the end 
of time. Whatever they want to do, 
I'm game," Brian said. 

"I've been there since day one. 
I'm not ever leaving. Period!" 
Cibella said. 

Jess explains that so long as 
everyone in OSK has the desire to 
be apart of productions, she will 

continue t? be a player. 
Jake Johnson joins the consensus 

of Brian and Jess and believes that 
over time, those whom have been in 
the movies helped to create the core 
of what OSK-Productions is today. 

Over the years, OSK-Productions 
have created a unique standing 
for themselves in the local indie 
film scene and among fans with 
their funny originality and horror­
influenced creations. 

It is with this standing in both 
groups that is further made unique 
by their blunt and unforgiving credo: 
Horror Comedy Aimed to Offend 

Everyone.* 
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usic. Beer. 
dancers. 
beach. 

The summer jam 
session that is Jones 

Fest is back, albeit with changes 
that can only happen when a venue 
moves from concrete to water-front 
property. 

Jones Fest will happen this year 
at Nelson Ledges, June 6 starting at 
noon and going through the night. 
Tickets are $15, which will cover 
the cost of camping and all-day 
swimming. Jones for Revival will 
perform, along with headliners Five 
Elements, the Young Stonians, Melva 
and Winslow. 

Other acts include: Jazzam, 
Greenle if, Rusty Van Band, Groove 
Prophets, Jahman Brahman, Pro Bono 
and Acoustic Juggernaut. 

Twelve bands that range in 
genres from jam and funk to reggae 
will perform this year on a setup that 
includes a main and side stage. 

8 

While the first Jones Fest was 
held last year on Federal Plaza 
downtown, this year Jones for Revival 
- comprised of Jim DeCapua on 
guitar and vocals, Fred Burazer on 
saxophone, keys, flute and vocals, 
Dave Lynn on bass and vocals and 
Gino West on drums and percussion 
- wanted concert goers to have an 
all-night camping experience in a 
venue that's more genre-specific 
to jam bands. For this reason, 
they decided to trade in the city 
sidewalks for the outdoor, lakeside­
barbecue vibe that the Ledges 
offers. 

"You take it all in and it's like a 
vacation," Burazer said. 

In addition to the music, the 
all-ages , family-friendly festival -
BYOB - offers drum circles, belly 
dancers, fire dancers, vendors and 
swimming. Food will be available , 
but people can also bring their own. 

The band also looks forward 
p laying outdoors. 

"It's definite! a . 
Gino said. y different vibe," 

The classic jam "b 
surrounds the L d v1 e that 
b e geshap 

e the one that b . pens to 
E est fits th • 

ver since the b e1r music and for . · 
as a way to h med in 2004 
Jones wrote :ugs· onthto their youth, 
b ic atwa . . 

Y a beach-I"k s inspired 
l e atmosph consequent} ere, and 

. Y evolved · 
with an upbeat into a g roup 

As the band ,bsummery sound. 
eganp1 · 

venues in Southern Oh. aying more 
became acquainted _ 10, Jones 
festivals like the Blu:'1th o~tdoor 
Ruckus and s Festival and 

, even the '07 V, 
Youngstown. While a b e:icFest in 
was always a sure d ar booking 
that given the optio eal, they decided 
w h n,outdo . ere t e way to or gigs 

Th go. 
e audience too . 

different. At a b , is decid e dly 
I"k ar they 
l ~ly concentrated o ar~ m ost 

while those wh n drinking 
festival are th o go ~o a music , 
h ere Pnm il 

s ow, Jim e,r,-,1 . ar y for the 
··"' ame ct. 

"Your brain is just in a different 
place," Jim said of the outdoor 
experience. 

Jones realized that they had a 
higher success rate outside of the 

· Ath8n5· city, in more rural areas like 
The band struggles in Youngstown 
- the city only has around three 

th Jones-
0 er bands genres similar to 

While the band said they've 
gained a collection of fans in 
Youngstown they know the 
P . . . ' . than 

oss1b1hty of attracting rnore t 
300-soo people here for a concer 
· · tW 
ls slim. While they mostly stlc t 

Pl · esfes ' 
aymg bars last year's Jon . . g 

h 
. ' urPr1s1n 

- t e first - brought as . r,Jot 
2 ,500-plus fans to Federal piaza.d 
too sh abby conside r ing the ban 

1 ooo 
Was only e xpe c ting about ' und, · . e aro 
P eople to sh ow up. This urn d to 
the bands are looking f~~t's ]:lard 
playing at the Le dges , sine_ ••Jt's 
to get booked there , Jirn said- t ,, 
. b a11-ou, 
Just gonna pretty much e 
h e said.* 
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PUT ON FOR YOUR CITY 
~~mn-~~0~,,tui@s~ 

at started in 
2001 as a 
showcase of 
the vibrant and 
ever-growing 

music scene in Youngstown, 
VexFest has grown into an ev~nt 
that just may save the negative 
image that the city of Youngstown 

By Sam Marhulik 

receives. 
Fred Rafidi, owner of local 

music venue the Plaza Cafe, was 
the mind behind the scenes that 
originally founded VexFest along 
with members of the popular 
local band "Cyrus." This served 
as the catalyst for subsequent 
festivals such as Jones Fest. Rafidi, 
along with Dan Crump, John Jones 

and Jimmy Decapua of Jones for 
Revival are operating under the 
name "Youngstown Local Music" 
to promote and produce the 
festival. All men have the same 
goal in mind: To support the music 
scene while reviving the image of 
downtown Youngstown. 

VexFest brings dozens of bands 
to downtown Youngstown to play 

in front of a crowd of faces. The 
event is centered on West Federal 
Plaza and has two stages outside 
and two inside the street-side 
Barley's. The bands do not just 
come from the city; some have 
come from as far as New York City 
and Tennessee. Rafidi said he 
invites all musicians to submit a 
press kit for a chance to perform, 
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regardless of where they are from. 
"We obviously can't invite all 

to perform, but each year we try 
to grow the festival so we can 
accommodate more acts," Rafidi 
said. 

VexFest 6 is set for Aug. 23, and 
Rafidi is hoping for a bigger crowd 
than last year's roughly 6,000. There 
is no confirmed roster of who is 
playing, but bands like The Zou and 
Asleep are hopeful that they will be 
performing again, and are just as 
excited for this year as they have 
been in previous years. 

This will be the sixth time the 
event has taken place, since there 
was a brief hiatus between 2003 
and 2007. Since coming back in 
2007, the event has upped the ante, 
adding 10 new bands and five DJs 
for a total of 45 performers. The first 
performance starts shortly after 
11 a.m. on a Sunday, and usually 
lasts into the early hours of Monday 
morning. 

Though rumors circulated that 
2008 was going to be the end of Vex, 
Rafidi said he may have some new 
things planned for this year and its 
future. 

"Vex provides a platform for the 
area's musicians to showcase their 
immense talent at an over-the-top 
event in front of thousands of people. 
Our goal is to one day grow it into 
a weekend-long event that will 
attract represe ntatives from labels 
and others in the industry similar 
to SXSW or RedGorilla MusicFest in 
Austin, Texas," Raid said. 

Of the bands that have played 
atVexFest, many of them are well­
known locals, such as The Zou, 
Asleep, Cyrus and Kitchen Knife 
Conspiracy. 

Khaled Tabbara, lead singer 
for the Zou, said he looks forward 
to playing at VexFest every year 
that the band is invited, and he is 
also proud that VexFest is evolving 
Youngstown into a place that is 
known for music rather than crime. 

"Last year we played in front of 
thousands of people, many of which 
we have me t on several occasions. 
It's great to be in Youngstown to get 
the p r ivilege to play in front of all 
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these amazing fans, and to play and 
hang out with all the amazing bands 
that support Vex," Tabbara said. 
"Our music is changing this city, and 
I'm hell-bent on proving that to the 
world. We played in Florida once 
and when we said we were from 
Youngstown, people had generally 
bad things to say. Six months later 
we played at the same spot, and 
people started chanting "Pavlik!" 
It's amazing to see our city evolve, 
and we are a part of it. It truly is an 
amazing feeling." 

The Zou has performed at VexFest 
four times and Khaled and company 
get a thrill every time they perform. 

For some, Vex is a way to get to 
know the city music scene. 

Wake the Lion's frontman Kyle 
Hoffman isn't from the Youngstown 

area, but enjoys the opportunity to territory. 
perform at VexFest. 

"I'm from Newton Falls which Guitarist and backup vocalist John 
· 1 ' "Deaner" Dean said being a part of 
1s ike 45 minutes away, but I am d 

• VexFest is the biggest show the ban 
growing into the Youngstown mold 

d h plays all year. 
an t e scene is much different from 
what I am used to," Hoffman said "Its cool seeing Vex grow year 

ddin h ' after year while we as a band also 
a gt at the concert makes them 
feel like true rock stars for a d grow every year. We are flattered to 
"Vi •• ,:, t · ay. see everyone support us as well as 

eiu-es is great because it gives 
all of us in bands a great chance to all the local bands," Dean said. 
meet other bands and to m t While Dean said it's difficult to 
fans ," he said. ee our compete with bands from bigger 

Last year, the Vex headliner was markets like New York and Chicago, 
Cyrus, but established local band the band still aims high. 
Asleep played right before Cyrus t "Being in Asleep is in our blood, 
a large crowd all their own A 

1 
° and we are busting our asses and 

released their debut alb · . s eep will continue to bust our asses to 
"All Th um m 2006 , hat ese Things We Will N ' get where we want to be; thats w 
Need," and their memb ever being in Youngstown is about, and 

ers are th , ~;d * 
not unfamiliar to the Yi at s what Vex is about " Dean S= · oungstown ' 

"Our music is changing this city, and I'm h 
that to the world." - Khaled Tabbara ell-bent on proving 

~---------=-::_------.....1 
I. Jordan De Paul, lead singer of Jordan DePauJ a 
Vexfest. Z. The lovely Kris Mills of Posture Coachnt the Reputations pl 
members of the band, switch instruments durin s urns the bass dur ·ays the keys duri . minute set at 
singer and harmonica player for Acoustic Jugg;,.i!~ to_ showcase the1:;,g ~e.xfest v. Millt~l~neir ~°ai the other tw0 ad 
summer of 2008. 4. Rob Thorndik_e, lead guitarist ofi'. sings his heart 0 /

1ffe~ent music~] tal!nts. 3.Joseph]arde_n the 
The Zou always puts together a giant crowd at Vexti 'hf: Zou, focuses h . t WhlJe grooving t th . set at vexfest v 

1 owd. 
est since th , is ene1<gy o eir . g the er, .. ------------------------=ey~t<=e~a~h:~~ ~~~~~~ own favorite. 

1 
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en youhaveachildhood 
dream to be famous, the 
first thing you say you're 
going to do is leave the 
town you grew up in. But 

if you look hard enough, your hometown 
can become a fountain of opportunity. 

Meet Chris Yarnbar. Yarnbar is 
known for his work with The Simpsons 
and his Bongo Comics character Mr. 
Beat. Despite his work in mainstream 
-entertainment, Yarnbar has never left his 
native city ofYoungstown. 

"I enjoy the city," he said. "The cost of 
living is affordable here and everything 
is close together. You would have to have 
a jet to live in Los Angeles." 

While Yarnbar loves the city for its 
accessible living, it's also the place where 
he discovered his love for comics. 

Baby steps 
The love for comics was introduced to 

Yarnbar early on in life with a little help 
from his father. 

"It all started when I was a kid and my 
dad used to buy me comics as a bribe so 
I would sit still during a haircut,"Yarnbar 
said. 

Soon after diving into the comic book 
world as a child, Yc1rnbar became hooked. 

"The first comic book I read was 
'Casper the Friendly Ghost' and then 
stuff like 'Tarzan' and 'Batman,'"Yambar 
said. 

"Casper" may have sparked Yarnbar's 
comic interest, but the diape r-wearing 

_ -~ Photo courtesy Janet Macoska 
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devil from "Hot Stuff" is what 
really got him hooked. It was 
then that he realized that if you 
bought the right thing, you 
could get into some trouble 
with your mother. 

So as he got older, he 
continued to buy more and 
more comics. 

His love and passion for 
comics grew stronger over the 
years and he started his first 
"company,"Yambar Comics, 
when he was in sixth grade. 
Each Yambar Comics issue 
was hand-drawn on notebook 
paper without the ruffled 
edges to help make it look 
more professional. 

Yambar and his friends 
would work on the comics 
together, each taking separate 
duties. He would draw the 
characters, a friend would 
staple them together and 
another would begin to sell 
them throughout class. 

After the school year, all the 
money that was collected was 
put toward ice cream bars for 

him and his friends, which they 
"ate till they were sick." 

Imagination and adventure 
in his childhood helped to feed 
Yambar's passion. 

"We had a huge monster 
yard with a horse farm and 
we always had adventures," 
Yambar said. "We would start 
the morning as astronauts, 
then we become apes, aliens, 
cowboys, [then] break for 
lunch, then find out what 
dinosaurs we would ride 
around on. Adventure and 
role-playing were always 
important." 

Unfortunately, due to sixth 
grade graduation and summer 
vacation, Yambar Comics . 
ended. Yambar continued 
through school, though. 

"There was one summer 
where I almost bailed on my 
senior year," he said. 

This happened when the 
last "true" freak show was in 
town. "There was a whole other 
world with the carnies," he 
said. 

They were looking for help 
and leaving for Europe, so 
Yambar was interested. They 
told him he would have to take 
down tents and do set-up. 

"The guy told me I looked 
like someone who wanted 
to breathe fire. I thought, 
'Yeah, that will get you any 
job if it's on your resume,'" he 
said. "After that, I was in the 
ministry.'' 

He didn't joining the freak 
show and stayed in school, but 
Yambar never gave up on his 
true dream. 

"When I would come home 
from school, I would sit down 
and spend hours writing and 
drawing and reading about 
the history of comic books " he 
s~d ' 

Yambar and his father had 
somewhat different ideas of his 
professional aspirations. 

His father, who Yambar 
describes as a "steel mill" 
guy, :v,rent from school to the 
seI'Vl~e, married and went to 
work m the mills. While that 

was essentially the plan for 
didn't families then, Yambar_ d 

want to work in the mills an 
1 . 1·n the stee disappear for years 

industry. 
Instead, he stood true to 

his heart and didn't lose the 
f 'l.;,.,.,c,elf. He goals he had set or iun.., 

continued with his art fo~- bs 
Still Yambar held manY JO 

' . . eer dream. before he hit his car 
"I did a lot of work in 

restaurants and had to learn 
how to cook," he said. "I 
learned to cook, which was 

. t about good 1f you're hones 
· g to be yourself and are gom 

oone a bachelor and knoW n 
d" wants to see you nake · 

Chris later went on to . t 
attend Mahoning County Join 

Vocational School where .: art 
enrolled in the commedrci ed to 

s intro uc 
program. He wa l'{etime 
mass production and a 1 r 

caree . that could become a 

Everything no~ beca::: ever 
reality; everything he 
hoped for was possible. 

And he knew it. 



"I realized I could do 
anything if I knew how things 
worked," he said. 

Becoming a big deal 
Yambar graduated in 1979 

and was accepted to several 
art schools. Their high prices, 
however, prevented him from 
attending. This pushed him 
deeper into the art field where 
~e freelanced as a "pop artist" 
1n 1987. 

Yambar worked in graphic 
art and communication while 
b· Yi llefly attending classes at 

0 ungstown State University on 
and off for two years. 

1 
t "_Ysu gets a bad rap now. 

. hink you can't count it out; 
if you live here you know it 
gets a false persona and its 
requ· . irernents are even highest 
in the state I believe," he said. 
l'vt In the '80s, Chris established 

anna Underground Press 
anct · 1ndependently published 
;; ':U1derground paper, "The 

Ch'J'ist." The company held 
as l' 0 id reader base in 13 

countries. 
After years of working 

independently and continuously 
marketing his own characters, 
Yarnbar and a friend began a 
new publication to showcase 
comics. 

In 1994,Yarnbar and Gary 
Smith created Substance 
Comics. Though they produced 
three 64-page issues, the 
publication never reached a 
year in circulation. 

"I enjoy creating characters 
and giving them a personality," 
said Yarnbar. "The best place 
to go is someplace high traffic 
like the mall. I will sit at the 
[Southern Park] mall and watch 
people and their actions and 
the way they speak. It tells a lot 
about a person. You see some 
interesting characters." 

On a brighter note for Chris, 
that same year also sparked 
the birth of what might be 
his most popular character in 
independent comics: Mr. Beat, 
the self-proclaimed "King of the 
Beatniks." 

Mr. Beat, a humorous comic 
book that dealt with art and 
social commentary, was created 
as a single gag cartoon by 
Yarnbar at The Beat Coffeehouse 
in Youngstown. The character 
became loved by The Beat 
and was soon put on mugs and 
shirts. 

Chris gave the character his 
name, his own limited-edition 
comic and then hit the road. By 
1997 the first issue, "Mr. Beat 
Adventures" hit the shelves and 
was sold throughout America. 

Mr. Beat became a worldwide 
selling phenomenon and sold 
45 thousand copies in America 
as well as an astounding 350 
thousand in Germany. The issue 
was the single-best selling 
issue Bongo Comics ever had in 
Germany. 

Simpson's creator Matt 
Groening and Bongo Comics 
employees began reading the 
Mr. Beat comic, and Groening 
loved the character. The two 
met at a comic book convention 
when Groening approached 

"I learned to 
cook, which was 
good if you 're 
honest about 
yourself and 
are going to be 
a bachelor and 
know no one 
wants to see you 
naked." 

Chris Yambar 

The Simpsons characters and comic books cop · h 
IJ'l'Ig t 20th Century Fox. 



real. It most certainly is real. Real 
physical. On top of the physical 
ability needed to grapple with your 
opponents and perform acrobatic 
stunts, there is also the possibility 
you can get hurt. To date, Burke has 
been in the hospital twice; once for a 
concussion and once because he bit 

off the tip of his tongue. 
"I always knew it would come 

with the territory, and it's in the back 
of my mind that I could be seriously 
injured, but I always tell m!se~! I 
could be hurt doing anything, Burke 
said. 

Ryan said his mother, Patricia, has 
b een very supportive of his dream 
to b e a professional wrestler. At 
every CWE match at The Wedge, 
she is at a table ne ar the b ar selling 
F1yin ' Ryan Burke merchandise. She 
paid for his lessons too, knowing 
how important this was to her son . 
She has yet to colle ct on the debt. 

"She knows I'll pay he r b ack 
some day," Burke said. 

And yet, even with all of her 
exposure to her son's high-flying 
exploits, she still worries about him. 

When Ryan has out-of-town 
matches, he makes sure to le t his 
mothe r know he is coming home in 
one piece. 

"Ye ah, I actually make it a point to 
call he r after shows to let her know 
I'm okay," Burke said sheepishly. 
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The Clown 
During the week Justin Nottke is 

an art director for Jamestown Group 
in Cleveland. Like Ryan Burke, he 
is not your typical muscle-bound 
wrestler.· 

"I'm not your average beefed up 
guy coming out to some hard rock 
with really long hair with tattoos or 
anything," Nottke said. 

Nottke has been a fan of wrestling 
since he was a little kid. He can 
remember watching wrestling as 
early as 4 years old; one of his most 
cherished childhood toys was a 
Jake the Snake action figure that he 
received for Easter one year. When 
Nottke reached middle school, 
he and his friends would practice 
wrestling moves in his backyard. 

"We'd lay out a few mattresses in 
the back and have a gymnastic mat 
on it, and it just kept progressing 
from there," Nottke said. 

Unlike Burke, Nottke has 
developed a character, which he 
describes as flamboyant. When 
he wrestles, he wears neon green 
shorts with fuchsia stripes; a cursive 
fuchsia F adorns the back. On his 
upper arm is a tattoo of the Batman 
symbol with a gold handlebar 
mustache in it. 

"I like to tell people, 'If you like 
my mustache, you're going to love 
my bat's 'stache,"' Nottke said. 

Nottke 's character is called the 
Megastar Marion Fontaine. As 
Marion Fontaine, Nottke tries to be 
as ostentatious as he can possibly 
be. 

"I need to be the most 
entertaining person out there, and I 
need to make some people laugh," 
Nottke said. 

When coming out to wrestle, he 
is full of swagger. With 'Shining Star' 
by Earth, Wind and Fire blaring, 
he struts to the stage bobbing his 
head to the music, p eriodically 
stop p ing to p ose for the ladies in the 
audience . 

Part ofNottke's act deals with the 
power of the mustache. When he 
is losing during his matches, he is 
known for yelling, 'I need to harness 
the power of the mustache!'When 
he is winning he will yell, 'Mustache 

Power!' 
"People out there are going to 

see a lot of athleticism, and I kind 
of want to blend comedy with that 
athleticism," Nottke said. "Because 
obviously, when I come out in these 
tights and I've got this facial hair, 
you are going to laugh." 

Nottke said the way his character 
is perceived depends on the setting. 
At places like The Wedge he is a 
face , a good guy. At other shows he 
is a heel, or a bad guy. One group 
universally reviles him, however. 

"For some reason kids just really 
don't like me," Nottke said. 

All in all, Nottke said he is just 
there to have fun and have a good 
time. He does have a few words of 
advice for his opponents though. 

"When I wrestle with someone 
for the first time, I tell them to be 
prepared because I am going to try 
to make you laugh," he said. 

The Bad Guy 
Tom Badger isn't really a bad guy, 

b ut his character Patrick Hayes is. 
Heels are an essential p art of any 
wrestling show. Without a bad guy, it 
would just be good guy ve rsus good 
guy. Villains advance the story lines 
of CWE. 

Badger began wrestling when he 
was in high school. He and a friend 
would travel regularly to Akron to 
watch wrestling at the Shamrock 

nightclub. Soqn,.afterward, the 
promoters b ~gan holding wrestling 
workshops. This landed him an 
opportunity to wrestle on Cleveland­
Akron Television. 

For Badger, having the fans hate 
him tells him he is a doing a good 
job. He wants them to hate him when 
they go home at the end of the night. 

"It is a great feeling because it 
means I am doing my job. It means I 
am connecting with the fans as a bad 
guy villain," Badger said. 

Month after month, there is a 
group of people that only come to 
the show to heckle Hayes. They have 
even printed up shirts with his face 
crossed out and 'We Hate Hayes' 
emblazoned on the back. 

"I want them to hate me so much 
that they hate me, that they want to 
kill me," Badger said. "Even if they 
cheer a cool move, I want them to 
hate me." 

Badger said there is a lot of 
training involved for his character. 
Even though he isn't the biggest 
guy in the world, he continues to do 
cardio and strength training so that 
he is able to compete and look good 
while he is in the ring. 

"You've got to look the part. 
Anyone can throw on a pair of tights 
and wrestle, but if you want to look 
good, you've got to work hard," 
Badger said. "Not everyone is going 
to be 6-foot-3, 200 pounds, jacked 
up." 

Badger credits his success as a 
wrestler to his ability to make the 
necessary facial expressions to 
make the act believable. 

He says without the facial 
gestures, no one would care about 
his character. 

"I'm not the b iggest guy in the 
world, but my facial expressions, it 
just gets underneath peopleis skin. 
They want to see m e get my ass 
kicked," Badge r said. 

Badge r said he is just a normal 
guy who lucked into this sport. In his 
spare time he likes to cook. 

He plans to attend culinary school 
in the near future. 

"I'm just a regular dude living his 
dream," Badge r said. 

theyomag.com 



"I like to tell people, 'If you 
like my mustache, you're 
going to love my bat's 
'stache.'" 
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The Promoter 
on show days, Kyle Terreri shows 

up at noon to start setting up. 
Terreri was also interested in 
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wrestling at a young age; his family 
told him that whenever wrestling 
was on TV he would watch it. In high 
school Terreri did some Greco­
Roman wrestling; however he 
doesn't see how the two connect. 
During that time he and his partner, 
Nick Volinchak, would help a 
wrestling promoter. That was their 
on-the-job training. Then a few years 
ago, Volinchak and Terreri decided 
the time was right to start CWE. 

When you talk to Terreri about 
wrestling, you get the impression 
that he is being intentionally vague 
about what he says; he doesn't want 
to give away any secrets. There is 
a long-standing tradition of people 
involved in wrestling not telling 
the audience the matches are 
predetermined. It was only when 
asked whether wrestling is fake or 
not that the tight-lipped Terreri gave 

his most telling response. 
"It's less than you think, more 

than I am willing to go on the record 
and say," Terreri said. It is this 
comment that reveals what CWE, 

and wrestling in general, is all 
about. No one goes to a wrestling 
match thinking that the outcome is 
predetermined. This is the 1980s. lf 
you get close enough, you can see 
the wrestlers whispering in each 
other's ears to plan their next big 
move. Anywhere outside of the ring, 
their overwrought facial expressions 
and acting would be unbelievable, 
save for soap operas. 

But in the confines of the bars, 
high school gyms and backyards, 
these normal guys with normal 
jobs are allowed to act like fools , 
jokesters, heroes and villains and 
every single one of them loves it. 
When they talk about why they 
wrestle, none of them ever say, 'it 's 
just a job,'or 'I do it to pay the bills.' 
That passion is why CWE is such a 
big success. They're just big kids 
doing what they love.* 

theyomag. c:o.rn 



n Elyria, there stands 
a building covered in 
corrugated metal with an 
American flag blocking the 
window and a large man 
sitting guard at the door. 

This could easily be mistaken as a 
sign of trouble, and you wouldn't 
be far off the mark. But if you take 
the time to talk to the guard, you'll 
learn his name is Jeff Traxler, and 
inside the door is the training 
center for his wrestling promotion, 
Mega Championship Wrestling. 

The classes are headed by 
independent wrestling veteran 
"Killer" Chris Kole, who has spent 
more than 15 years inside wrestling 

rings across the country. But before 
students earn the right to learn 
from the master, they must first 
learn the basics from experienced 
classmates, such as Joey and Luis 
Diamante. 

Every week the lessons deal 
with how to safely perform the 
dives, throws and low blows that 
make up wrestling. The students 
also learn how to properly add 
to the theatrics, such as filling a 
room with their voice or stomping 
the mat when a punch connects 
to make its impact felt across 
the arena. While learning to toss 
the opposition out of the ring 
is definitely necessary to one's 

success, the most important 
instructions cover how to properly 
take the bludgeons and bumps that 
make up a good wrestling match. 

"When I was in training, I was 
learning how to do bumps for six 
months straight," Joey Diamante 
said. "I never got to pull off any 
moves, only take them. But the 
advantage is that now, I'm ready to 
get hit by anything that the match 
requires. That's definitely more 
important than learning how to 
perform a finishing move." 

"It's still athletics," Luis 
Diamante said. "We have to be 
agile enough to do what we do in 
the ring. Yes, you have to be a bit 

of a showman; you have to get the 
crowd going, but at the end of the 
day, you need to have some kind of 
ability. Luckily, we can bring it out 
of you if it's hidden." 

Luis Diamante, real name Luis 
Rodriguez, had been enamored 
with wrestling since he grew up in 
Puerto Rico. When he was 5 years 
old, his grandfather took him to 
his first wrestling match between 
Abdullah the Butcher and Carlos 
Cologne, and wrestling has had a 
hold on him ever since. 

"I've always said I've wanted 
to learn wrestling, and everyone 
around me was like, 'Don't do 
it, man. It's a waste of time,'" 



Rodriguez said. "But I was following 
my dreams and that's the way I had 
to go." 

Wrestling fans looking to become 
wrestlers will travel from Cleveland, 
Sandusky and even Youngstown to 
train at the MCW facility.Youngstown 
native Mike Brown has been a 
student at the school for several 
months, even after he gathered a 
small following in the Ohio wrestling 
circuit. "I get recognized down at 
the Wendy's sometimes, but I still 
come here to improve," he said. "A 
great wrestler should always want 
to expand, always want to learn 
something new. You have to know 
how to be safe in the ring, and how 
to keep someone else safe at the 
same time." 

For some, wrestling offers 
an escape from the routine of a 
regular job. When Gregory Vogt 
was living in southern New York, 
he went to college in Rhode Island 
for a degree in culinary and food 
service management. While in 
school, he saw an ad for a wrestling 
school in Boston and started taking 
time to le arn how to "pretend 
fig ht." Disappointed by the lack of 
wrestling shows in the northeast 
section of the country, Vogt took up 
an offer from a friend to m ove t~ 
Sand usky to see how the _wrestling 
scene here would treat him there. It's 
a bit of a ch ang e , b ut one he 's willing 
to work through. 

"I used to be head chef at this 
high-end, New York restaurant 
that served $40 to $50 entrees," he 
recalled before listing his new job 

title as head chef at Ruby Tuesday. 
"It's not the kind of work I was used 
to, but they understand when I need 
to leave for a few days to wrestle." 

IfVogt has any regrets, it's that 
where he lives prevents his parents 
in New York from seeing him in 
the ring. "My parents aren't too 
thrilled about me pissing away my 
expensive college education to be a 
pro wrestler," he said. "But they still 
approve; they know I'm doing what 
I love." 

The school serves several 
important functions for the local 
wrestling scene. The near-constant 
stream of students will ensure that 
promotions across the state ~ 
always have a fresh pool of talent to 
choose from. More importantly, the 
grueling nature of the course and 
the drive time for a majority of the 
students is meant to weed out those 
who lack the proper commitment 
for the abusive nature of the 
professional wre stling lifestyle. 

"It's kinda like the Navy Seals," 
MCW referee Jeremy Hudgens said. 
"They're trying to weed out the B.S. 
and find the people who really want 
to be there. You have to be able to 
tough it out." 

"Toughing it out ," in most cases, 
-means continuing your training 
through an injury. Everyone in the 
facility h as suffered in the ring, from 
bruised r ibs to b roken bones. But 
only the p assionate students are 
willing to p ush throug h the p ain and 
keep with the education. 

·-~·. ;• ' .': ';i,, 
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" I trained for three months with 
a knee that I could barely bend," 
Rodriguez said. "You have to have 
that want, that greed, to be a better 
wrestler." 

MCW wrestler Marion Fontaine 
said the drive to succeed is essential 
to becoming a great wrestler. 

"If you're not gonna put your 
whole heart and soul into it, don't 
even bother. When you first get 
in, things are going to suck for a 
while. Just like any other business, 
you have to pay your dues, and you 
should pay them. At this level, the 
money sucks, you'll be driving for 
hours to get to a show and you still 
have to set up the ring and earn the 
respect from everyone else in the 
locker room," Fontaine said. 

The earning and giving of respect 
is another lesson that can't be 
learned at wrestling school. 

"It's like any other sport," 
Rodriguez said. "You need to treat 
everyone else with the respect they 
deserve. But respect is something 
that you got to have; you can't teach 
it. I can beat it into somebody's 
head, but that doesn't mean they're 
going to do it."While motivation 
and respect are necessary for 
wrestling school, there are some 
aspiring grappler s who learn 
wrestling through less form al 
means. "Backyard wrestlers ," so 
named because a major ity of their 
matches take place in small areas 
like b ackyards or convenience 
store p arking lots , try to re plicate 
the stunts and signature m oves they 
see on TY. It's a tr ial-and-error way 
of learning how to wrestle, and a 

great way to build up your portfolio 
on YouTube. However, the risks 
are especially high, which is why 
Hernandez does not approve of this 
approach to education. 

"The only way to learn wrestling 
is to come to a real wrestling 
school," he said. "When you're out 
there trying to do these moves and 
you don't know how to do them . 
safely, then you're a hazard to 
yourself and whoever's in the ring 
with you. This is an industry where 
people have gotten hurt and even 
died in that ring. You have to strive 
to be as safe as you can, and not just 
for yourself, but for the other person 
in the match with you." 

Wrestling is not a business for 
the unmotivated. Even the most 
recognizable faces work more than 
300 days on the road each year, and 
that's not including the wrestling 
education and personal training that 
come with the territory. Injuries are 
a question of "when," not "if." But if 
you're willing to endure the harsh 
conditions that accompany the life of 
a nomadic warrior, there just might 
be a place for you in professional 
wrestling.* 
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idden under 
bridges.painted 

as the concept of human creativity 
itself. You can find the art's mark 

across street many different places around the 
corners and world, and Youngstown is certainly 
scrawled along no stranger to it. 
abandoned With the fall of the steel mill 

hllildings are messages. Some industry, the Mahoning Valley 
of these messages survey the faced a crushing blow to its 
s~uggles of inner youth. Others economy. The result left many out 
81.lnply boast a particularly violent of work and the city became a 
9'roup, while some memorialize the mark of depression. Following a 
Past. formula of poverty and creativity, 

Whatever the message may graffiti became popular among 
be, there is a clear and evident inner-city youths who, under 
e:icpression that someone is the influence of hip hop culture, 
l'llalcing that takes advantage of started "tagging" various buildings 
the environment as his or her own and walls around the city. As of the 
Personal canvas. 1980s, graffiti became an urban 

Graffiti has been a tradition art. Flashy letters, symbols and 
8ince ancient times. From the portraits were featured all over 
8Peculative stories of the caveman, New York, Chicago and even on 
to the hieroglyphics of Egyptians, the West Coast. While some were 
to the angry New York youth . vindictive in nature, graffiti had a 
Who feel they have no voice of universal purpose that included 
e:icpression, graffiti is about as old political views, memorials, and 
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raw artistic emotion, similar to the 
music that influenced the creato 

Mal 
rs. 

colm Mobutu Smith 
a ceramics art professor a~ 
Indiana University, described th 
relationship between graffiti ; 
hip-hop. an 

"It's competition," Smith said 
"It's just like hip-hop. It's a battl~." 

Just as rappers battled rhyme 
to rhyme with each other graff't• . , 1 1 
artists battled for achievement d 
bragging rights, he said. an 

As a student at the Kansas City 
Art Institute, Smith - under th . e 
moniker CAI - was among those 
battling. 

"We blew up Kansas City," 
S~th said. "We had to quit at one 
pomt or face some real trouble." 
The days in his youth as an artist 
influenced Smith's outlook on art 
and helped him develop his sense 
of expression. He now teaches art 
classes and uses what he learned 

~n the streets to develop his style 
m the classroom. 

"I ~se graffiti as part of my own 
working habits," Smith said. He 
h~pes to one day teach graffiti 
directly as a course and use the 
e thics and the style of graffiti as a 
means to motivate students to fully 
understand the art. 
hi "A lot of graffiti artists have a 

gher Work ethic than some of my 
students," Smith joked, explaining 
~at the risks attached to graffiti 
give artists a stronger sense of 
mr 0 ivation than those who pursue 
more traditional art. 
b As for today, as hip-hop 

e:omes more and more 
mainstream th ul al . • e c ture follows 

ong Wlth it. Graffiti has become 
a more standard artistic form 
~d While street tagging is still 
ill_egaI, it has revolutionized into a 
Widespread phenomenon.* 
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JONES FEST 
Saturday,.June 6, noon 
Nelson Ledges Quarry Park, Portage County 
$15 

STEEL VALLEY SUPER 
NATIONALS 
Friday, June 19 - Sun~ay, June 21 
Quaker City Raceway, Salem 
Fee required for entry 

SOUNDS OF SUMMER 
FOURTH OF JULY AT 
YOUNGSTOWN 
Saturday, July 4 
Anthony's on the River, fireworks from B&O Station 

FIREWORKS BY THE ROTARY 
CLUB OF CANFIELD 
Saturday, July 4, 6-11 p.m. 
Canfield Fairgrounds 

FORTE ON THE. 50FIREWORKS 
fi Saturday, July 11, evening 

. I~ 

VEXFEST 
Sunday, August 23 
West Federal Plaza 
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Calling all writers, editors, 
designers and photographers 

www.theyomag.com editor@theyomag.com 330 941-1991 

theyomag.com 




