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Behind the Scenes with NPR’s Newscast Unit
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Phota Credt: Tony Magsimann,

AL the top of every hour, every day,
millions waorldwide listen for concize

ﬁ\'\ll:'

minute summaries of the top news
from MPR. These newscasts are
assembled by a veam of more than 25
people dedicated 1o keeping NPR
listerers up o date around the dock.
Solid research, pood news judpment,
qulrk TESpONES, enriched with sownd
and hatl:ﬁll:lul'ld- camveyed by sssunsl,
intelligent, familiar voices —qualities
the Newscast Unit delivers time and

.1_3J.in

Mewscasts have been produced at NFR
since All Things Considered
debuted 30 vears apo. They were

originally embedded in NPR's
newsmagazine programs, and only
airesd *-'.:'p.ann'|'_|.' when |1|'|:,|.L1|1E| A
warranted. Growth in public radio
listening fuched an increased dermand
for 24-hour news updates. During the
Persian Gulf War, NIPR staryesd lenrl‘
overnight newscasts during the week,

and soon r=|:|'|.m|:|::~r| 1o the weekends,

The process of creating the newscasts
usually moves along quickly and

methodically. The team producing the
cast starts asecrnbling reports, writing
up storics, and delining its shagse long

before i Boes On the air

he bresking of a new story or an
important new development, however,
can i||:1|:.:n|:|}' obliterate all of the careful
|'||.1 r|.ni|1:3L and sered the newscasters back
b the mewsroom with just mines w
airtime. “[Iv was] an exciting time
when communizm was 1.1'.'|i|'|.l_l_ ACTORE
I'.||.n'||'|r.' recalls newscasier Carl Basell
I COUNETy after another You'd
write a newscast, and be ready to go
into the studio, but by the time it came
to do the cast, what _':.w.l'd Writhen wig

already outdated.™ The neswscasts are

often an hour-by-hour snapshat of
events in progress; it takes a dynamic,

flexible team o sty on top al i all

That team also serves another critical
function at MPR Mew 5, acling as ihe
canary in the coal mine,” scconding to
producer Carol Anne Clark Eelly. The
staff of the Newscast Unit is always
manitoring the wires and other news
sources for the latest information
available and alerts the stafl of NPR's
news programs who are busy comcen-
trating on in-depth coverage. For Kelly,
the Oklahoma City bombing in
|.I.J:li-:'|||.:r springs to mind "]'3|'|||1|-e'
[working on the news programs| were

really focused on whar they were

i, bt we were really able o per
everyane else 1o see that this was a
ITiajor sEory It ||.1.|:-|:-|'nr~c| ata |'~|'.'=:.'
federal building with a daycare, and
EvEm r|'|||I|:.l_|| Wi |||||||'I_ L||||w at bir=t
that it was & bomb—it coubld have been

{vencinued on mage 5)
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MEMO

To: WYSL Members

From:  Gary Sexton

Subject: Programming Decisions

m neot sure [ always have

something interesting to say (the
odds certainly aren't good) but I"'m
hoping w offer a few thoughts abour
what's E:mgn:n around here for
F[!ll,‘l?l consideration in each program
puide,

I would like to take this oppor-

nity to provide a litte insight into e
process of how we decide what
programs to put on the air. 1 know
that it might seem that sometimes
chanpes are arbitrary, and the changes
might not plese you, especially when a
program vou like is affected, but [ can
assure you that much thought—and
net a litthe bit of agomy—yoes into thie
programming process. Managing
programming while upholding the
station's mission, honoring our
devated listeners, and at the same time
Irying to serve as many members of
the community as possible is a tricky, if
not imipossible business. [ wish a
mathematician could give me an
equation for kecping 15,000 listeners
happy while reaching out w hundreds
of thousands of other community
members. But 1 like challenging
formulas. T respect and appreciate our
Exithful listeners, and 1 also take very
seriously our mission o serve the
community — the whole community

Everything changes. Everything
humdwﬁ‘_ Ill'l.'l n’l.'lr.d'ﬂ!ﬂl'nl!ﬂ.’il
WS WD VEArS AP, Ten minutes agn, or
even two seconds ago. WYSLI can't be
what it was in October 1969 or cven

P tfﬂn—l}' Pl

August 2001, IF we don't respond o
changes in the world or our commu-
nity, we would be acting irresponsiby.
S0 we need to fine tune our program.-
ming from tine to time, or maybe even
make what some might consider
monumental changes. We didn't etch
the: recent chanpes in stone, nor did
WYSLI"s Foumnders wse a chisel in 1969
(at beast T haven't found the tablets
yet), We're still a work in progress,
and we continue to try o serve amd
grow as best we can. We make these
changes with our listeners foremost in
our minds and with the knwl:dg.' that
we need always to balance our mission,
the University's rluTn, oar listensers
expectations, our poals, and the success
of the station — and yes, even a public
radior station has 1w WNTTY absout trung

| am happy to report that our
muost recent program changes have met
with overwhelming support. Tam not
unhappy that there were a few con-
cerns, because if there were no
reactions, it's prohably a sure bet the
changes didn’t come soon enough

It's d'ﬂllenghg ln.'ing a slation
dominated |1-_1. classical music thess
days, especially in a smaller community
such as ours. For one thing, there are
fewer of us who love and listen 1o
classical music. About one in four
records sold 30 years ago was a
classical pecord. That number is now
about tweor im 1000, amd those tawo now
inchade clazzical cromover Ul

WS 1 2th naie

WYSL has been much slower than
the vast majority of pulblic: radio
statbons to sucoumb to the plain Bt
that fewer people are listening to
classical music, ' like o think that
that is a sign of our devstion w the
music. Mamy stations have pone to
either an all news and information
format, or at least one dominated by
nmews and information. We were one
of the last stations to extend Morning
Edation to 20 am in 1997, and we
lecld off on an earlier 4:00 pm start
time for afternoon news programming
until this fall. Listenership for our
third hour of Moming Edition
continues to gros, while listenership to
our 4:00 pm dassical hour has lagped
Purther behind the rest of our classical
hours. I we were just plaving by the
mumbers, both moves probably shiowld
have been made moch sooner.

Before 1 wrap this up, [ want to
put in a plug for one of our new
programs, Fresh Adr, airing weekdays
at 4:00 pm. Please give it a serious
listen. Tm the first week we aired it, 1
heard Terry Gross lead thought-
provoking, engaging, and lengthy
interviews every day, including with
author Andrew Solamon on his book
The Noonday Demon: An Atfas af Depees-
sian, a Matboasal Book Savard winner;
with Mew York E-II.} Police Coxmumis-
sioner Bernard Kerik on his life and
book, The Lost Son: A L in Purswie of
Juitice; and with author Peter Berpen
o s ook Hafr' War fne - Tnside the
Secret World of Osama bin Laden. Ther:
were also a number of more peneral
arts and cubtural topics covered as well.
Fresh Adr is consistently excellent and
1 believe that if it hasn't .n]n.'.:d_'p VT
youu over, it soon will.

S0 there's a litthe hackrounsd, and 1
hope some insight, into how we
approach our charpe. Thanks so musch
for T trust, your suppaort, and your
commitment to pood radio, Here's to
chanpge — amd o continuity,
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What Makes a

Good Newscaster?

Photo Credin: Tony Nagelssann.

“( cowrse 1% all a matter of taste,
but for me it's the beer batter.”

Fronk Siasio

“The ability to distill a story into 20
or 30 seconds of Loy withowt
losing the sense or the heart of it. 1
think of it as 'news Haiku.” The
ah‘ilil:_',' to write one story while
thinking about the next one, while
Ilﬂtt'rli:l'lg LEW lIH. E:lﬂ]ll.l.'ll.'i'r Lllk ||IH|'|I|.
the story after that. The ability to
keep your head while those around
wiaLl are in a rn'rl.'.'.'_l.'. It's the jub ol the
newscast producer to worry. My job
15 nol Lo worry S ﬂlu"), the
ability to let po of any mistakes and
humiliations in one newscast so that

voul can go on to the next.”

-— f.'r.ln_'_l' Fn'jnrc-_ﬂ'

“The kev to this job, and to repaort-
ing in _I_.,,"‘-"-"-"""-"'In is caring abonat thae

news. You cannot just write up the
facts and celiver them. You nesd to

b fammiliar with the context of the

Photo Uredit: Tony Nageolssans.

||1l’[lrrr|][l||l5. .'1|.r||:I |I'|il| ITIEARRS !u‘.'.lng
an avid interest in world events and
| (NE N R | } "I;.:'IJ RRLTLS | ]:lll'l-"':' LEH' 1I|:'H| e T
know . to find out, ., to wonder
wha™

— fean Coctiram

“Tir be a pood newscaster, you have
to read as much as you can. Every
mworning, I read The New York Times,
The Washington Post, and lI'ﬂ:IiI]I}' The
Wall Streer fournal betore 1 get in. 1
read others too when 1 have time.
Alsor, you have 1o be very careful
about your facts — you've got to do
1.|||.' ]J‘I.'ﬂ. :'a'“lll.l. il il:l 1|'||:' ."]:II Wriesl
amaunt of time possible.™

Ann Taylor

IIT'.:IIJ |'I|.'|."'|.I 1] E?’l. J..IJIH.' (] L.I:Ii.IIL t‘:lh': LK
your leet. On top of that, one of the
fundamental things that really malkes
a El'lll-':! newscaster is the r|_1t.1|i1_=.' of
writing. It's easy to write lung
|'|Ii|1|:u'.'|| beranatifunl dless 11[|-1i1.'v|'

sentences when you're writing or

WSELL | 2tk neic

Korva

Pisorto Credin Tomy Magelmann

putting topether pieces, brut you
don’t have the leisure to do that in
newscasts. You have to offer the
news in the most ::I;nrl-]'hrll--:lrlwn
form possible. One time, Susan
‘C.Inml'rr'rg amad 1 woere HE:-I'.I.k.iI'IE on i
panel, and she talked about how she
lewer] certain verbs that were just
Piu:rc_'ing. anicl bete o with this
haunting quality. When it was my
turn to talk, | 5||-c:|n|' about b
spare | am in my writing stvle. It's
:~1.||:II||.'-L'1-'='1.':||.'r agrecment. That's how
it has 1o be, You can ]1.|-:'|t mcere infeo
in that wax You can’t take time to
ack] detail that really doesn't meed to
be there to advance the story..
With excellent writing, short almost
bullet-like sentences, you advance
[!“' !'\-I.lll :I- ||.|'||.I. :I':.lu -E:“ F:H."::ll.l‘]l.' ]'.'J'.I.:l
toy receive information fui 'H:..'.
succinetly, and by God, using the
Chueen's F.ni;hﬁh f] you can't write,
get out of radio, and get out af
'p:l.lrn.s|1~:n1 o

— Korva Codenian

fervaary & Febraary J002

Coleman.
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THE NEWS IS NEXT...

Behind the Scenes with
NPR’s Newscast Unit

Reprinted with permisrion fmm Winter 2002 NPR Quarerdy Program Cuwde

a gas explosion—we knew that there
was a human impact story there.

S Were wsually the ones that respond
first, and let the others know that they
need to put all their resources in it
hecause it’s going to blow everything
clse out of the water, [The news
program staff] ended up having o drop
w!uf'l:h:ymplmninghnrﬂerm
:n'lu"r]'lil.ﬂnr_l,l."

NPR Mews deperdks on member
stations to contribute news amd
information from all regions of the
country to complement its roster of
national reporters. The stations often
contact MPR with material before it
hits the wire services. The unfolding
details of the World Trade Organteation
protests in Seattle were particularky
mermnorable o Mewscast executive
producer Greg Peppers, because of the
involvermnent of both KPLLU and
ELIOW, He notes: “During the
protests, we were ane of the st to

ruhber bullets against the protesters, A

member station had called and
reported that one of their reporters
had been hit by one. The story showed
up on the wires later in the day.™

The coverage of the terrorist attacks of
September 1 1th also reinforces the
importance of NFR member stations
when news breaks. Reporters from
WNYC were among the First on the
seene= near the Word Trade Center,
They contributed live reports from the
disaster scene, collected tape of Mavor
Rudy Giuliani and other key figures,
and mace themseles available to
contribute around the cock. WD
alsar provided critical material for

NPR's coverape, quickly dispatching
_Fu-uu:r ILH-J.' A

feoncinued from page |}

reparters to the scene of the plane
crash outside of Pittsburgh. “A national
news service is only as strong as its
support,” says Peppers, "and member
stations are the backbone ™

MPH Mewscasts hroadcast live, sdding
both an exhilarating and wnpredictable
element. According to associate editor
Doreen MeAllister “the worst thing
that [newscasters] will hear [in their
'I'lu.dphm] iz 'h.-ﬂmp
receeceeceading '™ They rely on a lot
of hi-tech equipment to deliver the
casts — it's all done digitally now —
ard thauph the technology is remark-
ahly solid, it does aocasionally have
probems,

Eorva Coleman recalls: “Wie started the
mewscast, and I'm saying something
like “rwxre on this from Mara Liasson
at the White House." [ saw the
engineer starting to push a lot of
buttomns very quickly, so T thought,

'OK, it"s not there, so I'll go on w the
mexl one.” Carol Anne was “h'upﬂ'h'g
‘Go on. Go on.' 5o [ said “we'll |'|ncring

that report o you shorthy' 1 read on,
and next is a piece from Utah, and 1
sy "Howard Berkes reports’ and it's
not there either] Dalet [NPR's digital
audio "'}ml had crashed. 1 looked up
and sasw that out of a five-minute cast,
I had Four minartes o po. That deesn’t
seem like a long time, but when you're
bahimed the 'm'ir.rnFI'mm.l it"s an
eternity. I've pot a fow pieces [of copy]
in front of me, and I'm motioning to
Carol Anne with big plate-siosd eves
that I'm dmt\ning and | need help.
Then there was a kind of bucket
brigade coming from the newsroom
with all of these linde pieces of copy. 5o
[ pet to the enc of the frve minutes and
[ 80C oue. We all just lookesd ae each
ather, .. These are the kinds of things
that just scare vou to death.”

Of course, knuckle-whitening experi-
ences like these are few and far
beetween, amd the memdsers of the
mewscast unit thrive on hﬂ@nﬁ news
to millinns of NPH listeners. [n the
words of Kell: “We're there every day,
twenty-four hours a day, seven days per
week, we're out there, The disasters
sometimes are what pet the adrenaline
pumping, but every day it's something.
There are tines when [ miss being a
=Pu:iaﬁ.hli:1mwm, louat cone the other
hanal, it's a lot of fun to come in each
day, to start fresh, and see what's going
om in the world,..™

Mark Your Calendar for

WYL 1 2th moie
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Jazz on the Weekend
Jazzscapes

with Rick Popovich

Friday and Saturday, 8:00 pm

1/4 Mew Releases. Bassist, John
Patitucei’s latest release, Communion, s

featured.

1/5 Conrad Herwig. Trombone
playing at its absolute finest.

1/11 The Year in Review. Ohutstand-
inﬁ_rr]r.m_'l. of the year 2001 are

sampled.,

1712 Oliver Melson, Innovatne
COmposerarranger amd muphr.mul.
with impariant associations is in the
Timelight.

1/18 The Monk Amongst Us. The
continuing influence of Thelonious
Monk is e:q:ﬂmrd-

1/19 Kurt Rosenwinkel, Mew York-
based mesdern puitarist whose reputa-

tickn cavmtinaes o BT

1/25 Pick of the Maonth. Joe
Henderson's potent 1969 Milestone
relesse, Fower o the Reople, is Teatured.

126 Art BI.II'.:}' anitl the Jazz
Messengers. [nstinution of higher
learning for many a jaz great

21 New Releases. Fianist Broce
Barth®s latest release, Fac and Wi,
is featured,

/1 5am Rivers. Best saxoplonist
nashahy’s ever heard of. Founder of
the"Loft Movement.™

278 Out of the East. Exploring

Eastern influences in the world of ja

29 Don Braden. Talented tenor
saxophonist and compoesen/arranger

deserving wider recopnition.

L

2715 Confirmied Mocturnal, The
night, and all that poes with i, is
explored.

/16 John Fatitucci. Masterful, first-
call electricfacnustic bassist, and
blossoming composer is subject of
tonkght's show

21 Pick of the Month. {]rfg'ln's
1985 ECM Records gem, Croting, is
Featured.

2/23 Blue Mitchell. Based in hard

baop, this formidable trumpeter was
part and parcel of 3 number of

skgnificant sessions,

MNow’s the Time
with Martin Berger,
Sﬂmrdﬂ'_ﬁ 1 1:00 pm

1/5 Tommy Flanagan. The late mod-
ern-ralnstrearn planist as graceful ac-
vompanist, reflective soloist, etc.

1/12 Tommy Flanagan. Continued
from last week.

1419 Morman Granz. Promoter, en-
trepreneur, crusader, music from his Jas
at the Philkarmenic L'a.m[.la.ignh and his
record kabels: Clef, Norgan, Verve, Fablo,
e,

1726 Morman Granz, Continued From
last week

/2 The Capp=Fierce Juggernaut. A
mdern-mainstream swing band of se-

Fious power.

SadXId-

2/% Archie Shepp. Avant-
phonist with the bip Hawkins sound.

2/16 Ray Bryvant. Classic blues-rooted
phanist.

2/23 Harry James. Swing-ema trumpet
virtuoso, in some fairly commercial re-
Lun]]l'l.ga .ull] B0 h:.-]. I"-.-r]- wnrk.

-~ LIST OF PREMIUM VALUES
- FOR CALENDAR YEAR 2001

:F-.-lhming is a list of fir market values for WYSLI-FM premiums used during
calendar year 2001 that fall above the IRS minimum amount for deductibiliog

]f:.u:lu mazhe 2 Ei[l tn WYSLI-FM hetween Jamnaary 1, 2001 amdd Diecember 31,
2001, and received one of the premiums listed below, your gift is tax-

. deductible minus the value of that premium.

Premium

Fair Market Yalus

(ramma Conmection by Chardes Diarling £15.00
Far Appalachia: Following New Réver North 512.00
by Noah Adams
Hearts of Space CD, any ritle L5800
Reading fuzz by Robert Gottlieh 10000
Seek by Panil Fletschman 10000
. Whad"a Know? tee shirt $9.25
: WYSL-FM Sport Bag Em.l_r[;

. Al other WYSLE premiums fall bedow the TRS minimum amount for deduct-
2 Ibilil:r. Therefore, the full amount of vour gift to WIS s tax-deductible.

WYSLL 12th et

Fanuory & Febvmarny SO0
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Terry Gross

and FRESH AIR

Tune in for Fresh Air, By BILL RERGSTROM
weekdays at 4:00 pm. Aot W Wiy
Fresh A online: FHILADELFHIA (AF}—"This isn't working," Lou Reed grumbled before walking
http:,-‘ﬁreghair.npr. 'f_'-'ll"gf out on one of America’s best interviewers.

Maonica |-H'-'Ilm|'l"|' !C'I"rl'.|l.1‘| |'|li‘1' t-ilk 'r'-'l!ll T-er-.- Crrooss |.'n Hﬂl@ -:.|_1.|.-|.H.|1.1r.|5 about her
relationship u-ntlu the president got too ntimate.

Coprerphe 2000 by The Amacaied Frem. Al ghs
Pewraed |

After a quarter century and more than 5,000 interviews as host of public
rachio's “Fresh Air," Gross is unfoesd by an oocasional walkout

Lewinsky's exit just became part of the story, with Gross commenting that
perhaps it wasn't a surprising end to an interview about which she was
“ambivabent™ and [.awins]t}' was "uncomfortable.®

B}' nowwy, Crross samd) she has interviessed EVET RO wha was on her wish list
when she started the show in September 1975, including Denmis Hopper,
Martin Scorcese, Christopher Walken, Stephen Sondheim (twice) and
Stephen King

She recently becamie the interstew subject for a akght when WHYY hosted a
25th illlﬂ\-um_g.' celebration for her at thae U:lu'w:rul}' af ]"Erm'r_'.'hnn:ia. She
was quizes] by Mational Pubdic Radio®s Ira Glass and answered students’
fquestions.

Grross, 49, has pained the admiration of her peers, NPR's Scott Simon called

heer “the best interviewer in the English language, bar none.™ Glass, host of
"This American Lite,™ said it was "unner 'ri:ng" o s ﬂﬂ_g_l:lnl les inmberview her.,

As it turned out, e said, “She was very cooperative, a wonderful inter-
vicwee "

Liroewing up in Etl.'ll.'l.u}'ll. Crross never expected o be on radio; she wanted to
Ise & writer or Iyricist. The only woman she heard on the radio was Alison

Steele on WNEW-FM in Mew York.

with Terty o I"l:l-‘i-'i s "She went ]r_g.' the name of N'tghﬂ:linl. She haal this n-'a||'_l.' sy |:|I:|:=-|1:i_|_hr|'||: kind
ol voice andd that was not what | ever internded on -rining," Carniss said,

Bt o o PR T bt e - Graduating from the State University of New York in Buffalo, she set out to

intiruiasws with promissnt caltursl snd sstertsin- b an English teacher, but lasted only six weeks inan mgh;h.grad._- classroom
rrmnt figuree, ax wall as intiguing conversatioes in Buffalo
shout cument aifsine and rews,

"1 was shorter than most of iy students and didn®t ook any alkler than 1l|¢'_l.'
did and had mo cue how w be an authority fipare,” said Gross, who is just

% over 5 Feet tall.
1! r I'IEESU
‘-—'.E'T Miter some temporary typing jobs she ended up at Buffalo public radio

witls Ty Chrcus statiom WHEEFC "and immediately fell i love with ic™

Hesr Frasf &ir samny waakday

at 4 pm. on WYSLLEM Within three vears, Gross became producer and host of WHYY"s “Fresh Air®

in H|I|E|IJ':]|.I||L¢. then a three-hour show broadcast live every day. She sched
Frah dir B prode by WHYY n Phlscaiphs ard disruse rasnaly by PR Tomiiinaad dw s [T4]]

fanvary & Py SRS YR 12 th saie 7
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Feldman Tickets on sale in January 2002

WYSL-FM and Youngstown State Universing's Collepe of Fine & Performing
Arts are phl.!tl:l 1 prm-'hl: WYSU memibers wath ashance announcement of
Feldman tcket sales. Tickets for Michael Feldman®s Whad™a Know? LIVE in
Youngstown will be avilable for sale at Powers Auditorium Box Office in January
20002 at 330-744-0264, All seats are reserved and available on a st comeTimst

serve basis,

Tickets are 33 5; 330 lor senior citizens; $15 for students, VIE Tickets at the
100 level include orchestra mting and a VIFP F.ﬂ:l_-'l'mm o et Michael
Feldman. The reception will be held immediately following the program at the new
SMARTS Center in the Adber Art Acadeny at Powers Auditorium.  Light foods and
htntt‘ig-:ﬂw'mI:ﬂ::l:r'mll.ﬂmmjmtmiﬂﬂwplﬂuufmuh,mifﬁu'mﬂ
been itching to meet Michael, make vour reservation earky?

Feldman — the king of small-talk radio—and his crew will preserdt the witty
and wacky Whad™a Know? on the wild and woolly stage of Powers Auditorium
on Saturday, April 27, 2002 from 11 am. to 1:00 pm. Guests must be seated by

10:30 a.m. The program will be broadcast live
by WYSLI-FM to 314 public radio stations
nationwide. Feldman takes his show “on the
road ™ fewer than ten times por year, so join the
fun and be part of the studio sudience for this

once-imn-a-lifetime national event!

Folk Festival
with Charles Darling
Sunday, 8:00 pm

I/6 Folk Sampler, Part LXVIIL
Elending various folk and folk-like
stybes, including canal songs by the duo
Bill Schilling from Sabem, Ohio, and
1713 Classic Folk: Updated. Recent
MeGuinn, Ocdetta, Peter, Paul and Mary,
et al

1/20 Seventh Annual WYSU-Folk
Festival Concert. Highlights from an
exciting and meaningful concert with
Y5LI%s Steve Heese, and Magpie: Greg
Artzner and Terry Leonino

1/27 Songs of Peace, Hope, and
Love, Part IL. With Magpie, Pewe

Seeper, Judy Collins, Gordon Bok, Eloa
Carthy, et al.

Michael
Feldman.

2/3 Both Sides of the Atlantic.
Eastward: Tannahill Weavers, Andy M
Stevart, June Tabor, Westward:
Eileen bvers.

2010 Story Songs, Part 1L The art of
balladry pursued by Tom Bussell, Bob
Drvlan, Steeleye Span, Michacl Jonathan,
Larry Long, and more.

2/17 Back in the Saddle Still Again.
Authentic and mot so suthentic cowloys
return us b the “poud-old Western
davs.” With Carl T Sprague, Mac
Mc{Yintock, Peter LaFarpe, Ed
Ml:ﬁl.l'd}. aned others.

/24 Extended Sets, Part X. Thisty
minutes each for a demonstration of
comtemporary folk with Bruce
Springsteen, Ritchie Havens, and
Gordon Lightfoot.
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SURVIVAL
SOUNDS

with Dawd Luscher

Sunday, January 6
Holly Burnett, former
]:II..I.]:IIi!-GI'I-I.'T ol Wq}f-,"}mnd
Magazine, and project
coordinator of the .'dahn:min_g
River Education Project will
share with us her favorites,

Sunday, February 3

Tim Smith, vmer of Smith
and Company Jewelers will
SLop |!r:,- tew share with us a
surprising mix of favorites.
Turn it u|.|- arid .ﬂ.ral:l W warsell in
for this one!

Metropolitan Opera
Saturday, 1:30 pm

175 STRALISS: Dig Frau ohne
Schatten, Christian Theelemann,
conductor, Cast: Dieborzh ‘l.';.'n:i];:hl:,
Gaabriele Schnaut, Hanna Sdhwarz,
Thomas Moser. In a mythical time and
pla-:-: a chitldbess and supernatural

Em[.rr-eu risks her owm |'.|.l|:||:|i.11|-|-_'|.: and
the life of her hushand when she

refuses o be responsible for the
destruction of innooent umans.
B-l.'gi:u.a at 12:30 pm.

1512 VERDI: Don Carfa. 'l.'!ilr-:r:,'
Gergiey, conductor. Cast: Galina
Giorchakova, Oga Borodina, Richard
M.illjgiu.m. Dhaitrd H'-'unnlu'.'sh:.'.
Rarmisel Ramey. Verdi masterfully
inlerweves epic conflicts - amang
nations, church, and state — with the
more personal concerns of loyakty,
[r'iﬂkhhi.p. and Iar rhage. BL'gim at

1-00 pen.

1/19 PLICCING Torca. Thamicl Oren,
comcuctor, Catherine Malfitamo,

Framew Farina, James Morms. A

HOW TO FIND
SAYS YOU!

WHEN THE OPERA STARTS EARLY

The scheduled starting time for the Saturday afternoon opera broadcast is 130
pm, and 8.7 times out of ten that’s when it does start. But occashonally, and
especially during the Metropolitan Opera season, the brosdeast may begin at
12:30 or 100 pm, or even at noon. Ddwiously, when this happens, all of Says
You! amd sometimes part of Whad™a Know? pets pre-empted. 5o for those of
you need a hit of Says You! each week, we are now re-broadcasting it every
Sunday night at 9:30, following Folk Festival.

Hezre are the Eunda:rs :.uu'll have to sta g Lxter #o catch .‘i.::,': 'Ihu!—j.:mu.'.r':;
5,12, & 26; March 2 & 9. That's it. Mow take 30 seconds to come up with a

definition for cenomel,

farwry & Frhewry 2T

WS 02ith moin

Raoman diva anad her lover fight a brave
but ksing batthe with a sadistic chief of
r.r|:||ir.r. aml the forces n'l"rmlirit_';l

rr-[u'minn.

1726 MOZART: Idomener. [ames
Levine, conductor.  Cast: Hei-Faung

1 lnnR.h Alexanadra Dheshorties, Anme
Sofie von Otter, Pacido Domingo.
Tdbomeren’s destiny is ordersd by a fate
his v actions have proviked. Bepgims
at 1:00 pm.

/2 ROSSIMNE 1T barbiere df Siviglta,
Tves Abel, conductor. Cast: Buth Ann
Swenson, Juan Diego Flores, Dwayne
Croft. Count Almaviva enlists the aid
of Seville’s helonerd haﬂmr. ]-igﬂm, i
his attempts to woo the spunky Rosina
in Rossini's delightful farce.

10 MOFART: L norze di Hya'ra.
Donakl Funmicles, conductor. Cast:
Soile Tsokoski, Andrea Rost, Kristine
Jepson, Peter Matei, Ferrucco
Furlanetto. With everything from
.1ir.r|.'|'.-]|:' :hp:lirk and farce to povigmiant
comedy of errors, Mozart™s sublime
version of Figaro's wedding is a paean
b the virtue of forgiveness

e PUCCINIG La Bobeme, Marco
Armiliate, conductor.  Cast: Cristina
Gallardo-Thomas, Ainhoa Arteta,
Rarson Vargas, Bruno Caproni. Living
the Bohemian lile bemeath the colkd
gray skies of Pariss latin Quarter, the
Jrveet Hudnlin and the Frail seamsiress
Mimi fined love, merriment, and
despair.

213 TCHAIKOVAKY: Eugene
Onegin. Viadimir Jurcwski, conducor.
Cast: '.'k.llwig Kringelborn, Katarina
Earmeus, Marcells Giordani, Thoamas
Hampson, Bobert Lloyd, The tale of
the ill-tirmed love between DEIL'EJJI. aned
the beautiful Tatiana contains soeme of
Tehaikowsky's most lrical and roman-

i TTVBSIC,
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Gross
d FRESH AIR

uled intersiews, mat the puests, pot them coffee, comaducted
the interviews and played records in between

“You just had this constant time w fill, so T was nearly
standing outside grabbing people by the collar and dragging
them intor the studis,™ she said. =00 meant 1 ook a lot of
chances on the air Some of them were with local eccentrics
who turned out to be really interesting, but some of the
chances 1 took were really boring,

Mow “Fresh Air" has a larger staff, has contributing critics
andd commentators, and goes out 1o 330 NPR stations with
2.9 million listeners in the United States, Europe and Japan.

Terry

The station is Hooded with calls from household names
secking to be featured, Gross said in an interview after taping
programs on a November evening so she could take Thanks-
giving off

She worked in the muted lighting of a studio thats visible

from outside WHYTT s ﬂ.‘lu-fmnl!-ud |.1'|.|i]-|.|.|r|.g two blodks rom
Ind.ﬂr.rrnrhnl:r. Hall.

Ciross and her producers perform a constant jugpling act to
liree up two interviews a day with arts, cultural and entertain-
mwent figures. She paused to take a call about arranging an
imtersiew with Pxul Simon, who had releasesd a neEw compact
disc,

“He can only do Monday. We already had somebssdy set up,
bt I'mi pretty sure we can move them_ He's very difficult to
schedule, he's got a concert every day next week except for
Momaday, and the CBC studio that we'd be sending him w in
Toronto is booked on Tuesday, so we are just going 1o
rearrange everything,” she said. “And our producer who is
fhring that is on her way to the airport.”

Gross and the producers scour newspapers and magazines “as
il they were shopping catabops™ for interview ideas, and
proshscer Amy Salit hands her a crate of books (o dkim cach

werek.

In fact, to resd for pleasure, Gross said, she sometimes limits

herself to books by deceased authors so she doesn’t keep
trving o think up good questions to ask the writers.

Gruoss has IIIHFEE':]. i the all-out . She is married to
Francis Diasis, a free-lance writer and Adandc magazine joze

critic with an erratic, though sbower-paced, schedule.

“We don't have any children, by choice. | abways felt like |
couldn’t imagine doing the show and having children. 1 think

I L] WSL 1.2ch meee

people whi have children and have complicated jobs are
armazing, 1 don’t know how they do it Gross said

Ciross has interviewed authors Saul Bellow, Morman Mailer,
John Le Carve, and Mickey Spillane, and actors Lauren
HI-I.AJL Eirk Ih.ﬂ.ngas, Robert Redford and Al Pacino.

She has comversed with athletes Wil Chamberlain and Tom
Seaver, musicians Tomy Bennett, Eric Clapton, Bonmie Raitt,
Lionel Hampton and ltzhak Pertman, and political personali-
ties from Jirawy Carter and Hillary Rodham Clinton to Bob

“John U|.n|.ih.' is one of the lslders of the Fresh Air record, |
think, maybe six times, because 've had him on for a lot of
different books,™ Gross said,

(rlasx saicl Giross has a way rﬂ'm often-interviewed
subjects to say something new

“What is striking is how cunning she is in creating new
questions and new angles in to get new things from people,
and to create a space where it 5 possible for them to reflect
in a mew kind of way" be said.

Grross hit actor Kevin Spacey in the funnybone, asking, “Thid
you ever do stanclup comedy?"

“You've really done your work,” Spacey sid, lughing. He
told about struggling through standup rowtines in bowling
alh:_'rs i California amd showed off his impersonation al
Johany Carsen.

NPR's Scott Simon said that when Gross interviewed him
about 2 memaoir he wrote, his wife wanted to po along - and
not to see how he did, “She wanted to see Terry in action,”
bz saied.

At ome point during their 25th anniversary interview, m be
broadcast sometime in the next few months, Gross said Glass
plaved a tape that wok her back 1o her beginnings.

“He |.i-.|}'-|.ﬂj a linthe tape of how my voice sowrvded im 76
when | was still really mew on the air. Itwas different - it
makes mie very uncomfortable to listen back o it now,”™
Giross said

She said she had worked hard to improve her radio voice. 1
wasn't looking for that voice-of-God narration style, you
know, the “March of Time" documentary kind of voice,”
Cirnes zaicl. =1 think what | wanted was to sound miore
comfortable.”

If st for the prowth of public radio, her calm, clear style

might nist have sucoeerded.

“Oine ol the wondderful things abeut public radio is that it
:h-.'.:'_l.*:: welenmed real voices, natural voices," Gross said.
“That’s one of the things that 1 Bked about it and it's perhaps
the only reason that T was able to work in radio.”

Jromaary By Fabruors 2LF
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WYSLI-FM

TornEstowT

State Llniversity

L Ovhie 44555-3363

Car Talk

Box 3500, Harvard Square
Cambridge, Ma& 02228
Shores (BEH) CAR-TALE
St (583) CAR- UMK

Classical 24
maili@mer.org

Foacus

Comments & Frogram
Suggestions
Fos @, yiu.edu

Hearts of Space; Inc.
Irdo Lire (415) 242 -BEF%
irtficeEes oo

e PICIOam

Jazz After Hours
whanw arzaftarhours org
puilkei@u washingion.edy

Living en Earth Comment Line
(BOO) 218-9934
WARNLNDE.OF

HMorning Edition
Listener Commment Limnea
[202) B42-5044

Mational Public Radio
(202) 513-2000

Fae (202} 513-3329
WA E R

NPR Transcripts & Tapes
[B77) WPR-TEXT
whRre N orgArsideAransonpts

MHew Dimensions

PO Boe 569

Llkiah, CA 95487

wisss nEwdimensions. corg
Cazzattes (B00) 935-TAPE

Performance Today
Comment Line
(20} B42-3512
perftodayE@nprang

Piano Jazz

For recordings:

(BO0) 551-5299

Public Radio International
(61) 338-5000

Public Radio Musle Source
WAL DINTS,

StarDate
(B0 STARDATE

Thiz American Life
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wasnmotmicdhucam
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